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PREFACE 


[ji pvt par at ion of this catalogue f have received full co-operation of 
Shri R. V. Shelfi. Curator, Archaeology Section. He has not only gone 
through the script and the proofs but also suggested important emenda¬ 
tions which have added much to the usefulness of this catalogue. Shri 
Sadushiv Corakshkar, Curator. Art Section has also gone through the 
proofs of this book. Shri S, K. Anri I tare. Curator. Painting Section has 
Hone the layout of the catalogue. 1 offer my thanks to them. As usual 
Shri Karl ], Khanctalavala. Chairman of the Museum, has taken keen 
interest tit the publication of this volume and has gone through the dat¬ 
ing of the sculptures and at times suggested approximate dates to some 
controversial pieces. M\ thanks are also due to him. 

I also thank Dr. G. s. Gai. Chief Epigraphist, Mysore for sending 
me the transcripts and translat ions of some of the inscript ions referred, 
to in this book. 

Above all the Government oi India deserves thanks or the Museum 
as it has provided adequate funds enabling us to publish this catalogue. 


Our thanks are also due to Messrs. Commercial Art Engravers. 
Bombay, for the preparation of the blocks and to Messrs, Multi prim for 
printing the book. 


Moti Chandra 




vii 



i 


INTRODUCTION 


When the Prince of Wales Museum was established in I WO it bad no 
collection of its own and it was decided to accept collections as gifts or buy 
them if they were offered in the market. The nucleus of the sculpture 
collection in the Museum, however, was formed cither by gifts or by per¬ 
manent loans from various institutions such as the Asiatic Society of 
Bombay, the defunct Archaeological Museum, Poona, the Archaeological 
Survey of India and the Victoria and Albert Museum, Bombay. It was 
augmented from time to time by purchases as also by collecting sculptures 
from the Deccan, Karnataka and Gujarat, which formed the then province 
of Bombay. 

Unfortunately, the lack of proper perspective in the scheme of collec¬ 
tion. at a time when it was possible to collect good sculptures, deprived 
the Museum of its chance to make a comprehensive collection to present 
a coherent development of India's sculptural art. Consequently it led to 
a lopsided development with overemphasis on one school and the neglect 
of others. Today, if the collection is particularly strong in Gandhliran 
Sculptures, the Sufiga, Rushana and even the Gupta schools are conspicuous 
by their absence. Nevertheless, whatever the Museum has been able to 
acquire over the years throw's some important light on the development 
of Indian sculpture specially in the Deccan, Karnataka and Gandhaiu 
regions. However, to strengthen the sculpture collection in this Museum, 
it is quite necessary that the sculptures from other parts of India should 
be acquired by exchange or gift as it is very difficult to buy them in the 
open market with the limited finance available at the disposal of the 
Museum, ft is hoped that bigger Museums like (lie National Museum, 
New Delhi, the Indian Museum, Calcutta, the State Museum. Lurk now, 
the Archaeological Museum. Mathura, will come forward to help the 
Museum to augment its collections. 

Since the present catalogue envisages only to publish the Museum's 
important sculpture collection, the introduction aims to discuss only those 
salient features of the schools which are represented in its collection and a 
general discussion of Indian sculptures is avoided, 

Rharhut Sculptures : 

Shortly after the death of Asoka (c. 231 B.C.) the northern part of his 
kingdom passed in the hands of the Suhgas (c, 185-72 B.C,) while in the 
south, the Satavahanas occupied the country . It is evident front the sculp¬ 
tures of Bharhtu that the imperial ait or the ASokan period, emerging from 
its archaic phase of expression, was gaining maturity. The composition 
and technique of the railings, medallions and the gateways conform to a 
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certain pattern. It is significant to note that these medallions mostly 
represent the J a taka stories which arc labelled in Brahma characters so 
that the Buddhist laymen, who saw those reliefs could easily recognize 
them by referring to the Buddhist texts. It is also possible that such 
devout early Buddhists were also taken around the sivpas by the erudite 
Buddhist monks who explained to them the significance of those composi¬ 
tions. Anyway, it seems that at the very beginning of Indian art the sculp¬ 
tors took pain to make their works intelligible to the people who sate them 
and hence the labelling of the reliefs. Besides these bas-reliefs, Yakshas 
and Yak sin s and a large number of floral motifs are represented, whose 
meaning could not be grasped without reference to their symbolical mean¬ 
ings, However, the monographical significance of these motifs cannot be 
understood without recourse to Vedic literature as Coomaraswamy has 
done, [ hough not adhering to the Vedic beliefs, the Buddhists accepted 
the: significance of many symbols used in their early art and, perhaps, in 
common with Other religions they borrowed the symbols from the same 
common tradition which formed the basis of early Indian sculpture. 

In the representation of the bas-reliefs the method of continuous nar¬ 
ration is followed: a number of successive episodes from the same story 
art represented within the same composition. The sculptor represented 
what his mind cogitated rather than what his eyes reported. Jn effect, 
from the very beginning Indian art is more cogitative than visual. 

The remnants of the stupa at Bharhut were transferred by General 
Cunningham to the Indian Museum. Calcutta, and a pari of these found 
their way to the Allahabad Museum. The National Museum, New Delhi, 
ami the Bharat Kata Bhavan, Bnnaras. have also obtained some pieces for 
their collection. The Prince of Wales Museum, fortunately, has been 
able to get atlcast ten pieces, presented by Sun. Madhuri Desai. Bombay. 
The pieces, represent architectural fragments such as rosettes, floral scrolls 
(Fig. 11). a man worshipping a Nlga (Fig 1). and the dilapidated figure of 
an Yaksha and a lion's paw. Though fragmentary, these pieces help in 
understanding the beginnings of Indian sculpture. 

Piudkhora : 

The development of early Indian sculpture in the Deccan is represent¬ 
ed in certain caves such as Bhaja. Kondane and Pitalkhora. Some of the 
sculptures from Pitalkhora have been transferred to the Prince of Wales 
Museum (Figs, 5-11) bv the Archaeological Survey of India and they form 
an important part of its collection. 

The Buddhist caves of Pitalkhora are excavated into the rock of the 
Sat a mala range on the northern fringe of Aurangabad District. Maharash¬ 
tra State. The caves lie about 50 miles to the west-south-west of Ajanta 
and 23 miles to the north-west of Ellora, Due to the inaccessibility of 
Pitalkhora. the caves received scanty notice and it was only In 1953. when 
ihe Archaeological Survey of India took them in their charge. Shri M. X. 
Deshpandc carried out extensive excavations there and cleared many 
chatty as and vi haras. 
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He also removed the loose sculptures to the National Museum* New 
Delhi* and she Prince of Wales Museum of Western India* Bombay. As 
has been pointed out by Sliri Deshpande, 1 the caves of Pitalkhora lay on 
an ancient caravan route proceeding from Xasik and Surparaka (Sopara) 
regions on its uay to Pratishrhana (Paithan), the capital of the featava- 
Iran as Perhaps. Pitalkhora was known to the undents as Pitadgalya as 
inem toned in the lisi of Yakshas in the Mahamayurl , 

The architectural activities of Pitalkhora may be divided into two 
phases; the first going back to the second eenrurv B.C. and the second be¬ 
longing to the fifth-sixth century A.D. These artistic activities are asso¬ 
ciated with the ^atavahaiia-Ksbaharrita and Vakataka periods respectively. 
The caves 3 and l have inscriptions in situ and may be assigned to the 
second century B.t r Cates 6 and 4 i may be assigned to the first century 
B.C. The sculptures removed from the site belong to the first phase of 
the occupation of the caves. 

The .sculptures from Pitalkhora in the Prince of Wales Museum show 
the strength of composition and imagination which are pleasing. Even in 
the decorative motifs (he sculptors follow the early symbolism of Indian 
art. In spite of the common characteristics which they share with the art 
of Bharhut they reveal the beginning of a sturdy tradition in the Deccan, 
which gives the cave sculpture of the Deccan a distinguishing flavour and 
direction. 

Amaravati Reliefs; 

While the Mauryas were ruling over Northern India the SltavS- 
hanas extended their sway in the Deccan and Andhra Pradesh. Hie ori¬ 
ginal stupa at Amaravati in Guntur District of the Andhra Pradesh was 
probably built by Asoka as early as the third century B.C* This stupa 
must have been quite a simple one. With the growth of the Sitiavahana 
power, however, the trade with the Roman empire began yielding surplus 
capital, a part of which was probably spent in beautifying the Satavahana 
monuments, including the Amaravati j (tips. Unfortunately, a pari of 
the reliefs from Amaravati was burnt by the local Zamindar for obtaining 
lime. Large collections of the surviving fragments found their way to 
the British Museum, the Government Museum at Madras and the site 
Museum at Amaravati, while some stray pieces have come to the Prince of 
Wales Museum (Figs. 12-17)* The limestone reliefs from Amaravati con¬ 
sist of decorative fragments like the lotus medallions, jfuuko stories, scenes 
from the life of the Buddha, garland-bearing Yakshas and free standing 
Buddhas which were, perhaps, arranged round the stupa . 

A dose study of the Amaravati reliefs shows that they tiorc some rela¬ 
tionship with the school of Mathura- However, the composition in 
Amaravati reliefs, are more complicated and show a definite advancement 
over the composition at Sanchi and Gaud ham. The dynamic movement 
of figures is well organized keeping in mind the dramatic character of the 

L M. N, Drthpande* “The Rockcut CiTt-i o\ FiialUmis. trt die tlefcan", .fp^irrn India, 
Ho. IS. 1950. |>p. 
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certain pattern, It significant lo note that these medallions mostly 
represent the jamka stories which are labelled in Brahtni characters so 
shat ihe Buddhist laymen, who saw those reliefs could easily recognize 
them by referring to the Buddhist texts. It is also possible that such 
devout curly Buddhists were also taken around the stupas by the erudite 
Buddhist monks who explained to them the significance of those composi¬ 
tions. Au\ way, it seems that at the very beginning of Indian air the sculp- 
lor* took pain to make their works intelligible to the people who saw them 
and hence the labelling of die reliefs. Besides these bas-reliefs, Yakshas 
and Yakshls and a large number of Floral motifs arc represented, whose 
meaning could not he grasped without reference to thdr symbolical mean¬ 
ings. However, die iconographies! significance of these motifs cannot be 
understood without recourse to Vedic literature as Goomaraswamy has 
done. Though not adhering to the Vedic beliefs, the Buddhists accepted 
the significance of many symbols used in their early art and, perhaps, in 
common with other religions they borrowed the symbols from the same 
common tradition which formed the basis of early Indian sculpture. 

In the representation of the bas-reliefs the method of continuous nar¬ 
ration is followed; a number of successive episodes from the same story 
are represented within the same composition. The sculptor represented 
what bis mind cogitated rather than what his eyes reported. In effect. 
From the very beginning Indian art is more cogitative than visual- 

The remnants of the Jfupti at B liar hut were transferred by General 
Cunningham to die Indian Museum, Calcutta, and a part of these found 
their vv.n to the Ulahahari Museum* The National Museum. New Delhi, 
and the Bharat K:da Bhavan, Banaras. have also obtained some pieces for 
their collection. The Prince of Wales Museum, fortunately* has been 
able to get ai least ten pieces, presented by Smt. Madhuri Dcsai, Bombay, 
The pieces, represent architectural fragments such as rosettes, floral strolls 
(Tig, 2). a man worshipping a Maga (Fig, I), and the dilapidated figure of 
an Yaksha and a lion's paw. Though fragmentary, these pieces help in 
understanding the beginnings of Indian sculpture, 

Pitalkhora : 

The development of early Indian sculpture in the Deccan is represent¬ 
ed in certain caves such a$ Bhaja, Kondane and Pita Ik bora* Some of the 
sculptures from Pitalkhora have been transferred to the Prince of \Yales 
Museum (Figs. 3-11) by the Archaeological Survey of India and they form 
an Important pan of its collection. 

The Buddhist caves of Pitalkhora are excavated into the rock of the 
Sataruala range on the northern fringe of Aurangabad District. Maharash¬ 
tra State. The caves lie about 50 miles to the west-south-west of Ajania 
anti 23 miles to the north-west of Ellora, Due to the inaccessibility of 
Pitalkhora. die caves received scant) notice and ii was only in 1953. when 
the Archaeological Survey of India took them in their charge, Shri M, N. 
Dcshpande carried out extensive excavations there and cleared many 
chtiilyar and vihfir&s. 
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He also removed ihc loose sculptures to the National Museum, New 
Delhi, and the Prince of Wales Museum of Western India. Bombay. As 
has been pointed out by Shri Dcdipandc.* the raves of I’iuilkhora lay on 
an ancient caravan route proceeding from Nnsik and Surparaka (Sopara) 
regions on its way to Pratishihana (Paithan), the capital of the Satava- 
han.is Perhaps. Pi talk bora was known to the ancients as Pttarigalya as 
mentioned in the list of Yakshas in the MahameyBn. 

The architectural activities of Pitalkhora may be divided into two 
phases; the First going back to the second century B-C. and the second be¬ 
longing to the fifth-sixth century A.D. These artistic activities are asso¬ 
ciated with the ^tavahana-Ksbahariita and VSkataka periods respectively. 
The caves 3 and -1 have inscriptions in situ and may be assigned to the 
second century B.C. Caves 6 and 9 may lx* assigned to the first century 
B.C. The sculptures removed from the site belong to the first phase of 
the occupation of the caves. 

The sculptures from Pitalkhora in the Prince of Wales Museum show 
the strength of composition and imagination which are pleasing. Even in 
the decorative motifs the sculptors follow the early symbolism of Indian 
art. In spite of the common characteristics which they share with the art 
of Bharhut they reveal the beginning of a sturdy tradition in the Deccan, 
which gives the cave sculpture of the Deccan a distinguishing flavour and 
direction. 

A in,n .iv.it i Reliefs : 

While the Mauryas were ruling over Northern India the &itava- 
hanas extended their sway in the Deccan and Andhra Pradesh. The ori¬ 
ginal iliipa at Amaraiati in Guntur District of the Andhra Pradesh was 
probably built by Asoka as early as the third century B.C, This sinjitt 
must have been quite a simple one. With the growth of the &itavahana 
power, however, the trade with the Roman empire began yielding surplus 
capital- a part of which was probably spent in beautifying the fiaiaiahana 
monuments, including the Amaravati stupa. Unfortunately, a part of 
the reliefs from Amaravati was burnt by the local Zamindur Tor obtaining 
lime. Large collections of the surviving fragments found their way to 
the British Museum, the Government Museum at Madras and the site 
Museum at Amaravati, while some stray pieces have come to the Prince of 
Wales Museum (Figs, 12-17). The limestone reliefs from Amaravati con¬ 
sist of decorative fragments like the lotus medallions, fataka stories, scenes 
from the life of the Buddha, garland-bearing Yakshas and free standing 
Buddhas which were, perhaps, arranged round the it ft pa, 

A close study of the Amaravati reliefs shows that they bore some rela¬ 
tionship with the school of .Mathura. However, the composition in 
Amaravati reliefs, arc more complicated and show a definite advancement 
over the composition at Sandu and Gandhara. The dynamic movement 
of figures is well organized keeping In mind the dramatic character of the 

I. M. N. Dc'hpinde, "The KotV'iiic Ca>c*ol Kirslkhm; in il« Detran", .tucieni huiia, 
No. IS, 1959. r >|>. liti-QI. 


XI 



3TO.SK 5CLI. PTL 1 RE IN TUF PHIN'CE OK WAITS ML'S l 1 M 


themes. The rhythmic patterns are so composed as to establish a close 
relationship between different groups. Some scholars arc of the view that 
this is a natural development of the sculptural technique at Sanclii, while 
others are of the opinion that in the frcquenL use of overlapping figures 
aiul an equally confident handling of foreshortened forms one may suspect 
the Roman influence. Whatever may be the case, there is hardly any 
doubt that in the fine carving of dramatic movement, and in joic-dc vivre, 
and also in the detailed representation of the decorative motifs Amaravati 
reliefs show a significant advance in the history of Indian sculpture. It is 
also noteworthy that in keeping with the spirit of early Indian art, symbols 
are still extensively used. They are not concerned only with, the Buddhist 
art, but the symbols are imbued with meaning often foreign to Buddhism. 
The Prince of Wales Museum has quite a number of pieces from Amara¬ 
vati but most of them arc defaced and no useful purpose could 
be served by reproducing them. Six fragments (Figs, 12-17) reproduced 
in the catalogue give some idea of the sculptural art of Amaravati, One 
of them depicts Yaksha carrying a garland (Fig. 14), a second represents 
the fri-raffiu symbol, and a lion and an elephant connected closely ivith 
buddhism (Fig. 13), while the third represents the face of a Yaksha 
blowing a rhizome (Fig. 12) which is being supported by another Yaksha. 
This recalls similar motifs at Bharhut and Sanchi, but here the theme is 
more refined and the figures arc reproduced with fine details. The re¬ 
maining three sculptures represent the worship of the dharmnehakra, the 
Bod hi tree and the stupa (Figs. 15-17), 

Gandhara and Mathura sculpture : 

Dining the Kushana period of Indian history the centres of artistic 
activitv were two regions. Gandhara, in which Peshawar formed the 
winter capital of the Kushinas and Mathura which already hoasted of an 
artistic tradition since the Sutiga period. The artistic traditions of these 
centres, though basically similar, yet differ widely in their technical 
approaches. While in the art of Gandhara, the Roman tradition, filtered 
through the Pnnhiam, played a very significant role, at Mathura the ap¬ 
proach was entirely Indian, The Prince of Wales Museum has a very 
representative collection of sculptures from Gandhara (Figs. 18-57), but 
unfortunately, its collection of sculptures from Matlmra is poor (Figs. 
58-70) and in no way representative. 

The ancient Indian region of Gandhara is bounded on the west by 
Lamghaii and Jelalabatl, on the north by the hills of SwaL and Buncr, on 
the cast by the Indus river and on the south by the Kalabagh hills. The 
art of Gandhara. however, made its progress as far north as the Oxus 
river and exerted its influence as far south as Mathura, though to a very 
limited extent. 

Gandhara, historically speaking, was ruled successively by the Arhae- 
mcnids from the sixth to (he fourth century, before the Christian era. 
and the successors of Alexander the Great ruled over Bactria and 
Gandhara from 522 IVC. to c. 50 B.C. followed by the people of nomadic 
and Parthian-Iranian origin. Rv the middle of the first century A.D., 
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the kushanas established their rule over Gandhira which was interrupted 
by an invasion of the Persian Shapvir I, in \,!X 1?! I. Buddhism in this 
region came to an end with she mortal blow which die white Hum indic¬ 
ted on it in the fifth century A.D* 

It has been asserted that ihc Gandhiiran art was the official art of the 
Kushana Emperor Kanishka (A D, 7$ or 128) and his immediate succes¬ 
sors. The term Gandtuitm is of a recent origin. Formerly the Gandha- 
rau sculptures were often described as Graeco-Buddhist or Graeco-In¬ 
dian. terms which implied their Origin from the art of the Greeks, This 
is misleading, as the Gandharan sculpture lias little or no prelude to con¬ 
nect it with ihe Hellenic or Hellenistic phase* but it shows close affinities 
with the Roman an. Some scholars have rightly described Gandharan 
art as the easternmost appearance of the art of the Roman empire, 
especially in its late and provincial manifestations 

The art of Gandhira as it developed in Buddhist monasteries was 
essentially religious in character. Devoted to the service of Buddhism it 
perpetuated to a certain degree the ideals of the earlier Indian art. It 
should, however, be noted that while maintaining the ancient tradition 
it treated it in different forms and modified it according to its 
own viewpoint, As pointed out earlier* the art of Gandhira and the 
Kushana style of Mathura* though flourishing side by side, show a funda¬ 
mental difference in their outlook. Whereas the Gandharan art, deeply 
influenced by Buddhism, bears an austere monkish character, it h not so 
at Mathura where different cults with worldly out look on art nourished. 
Though to a certain extent, the art of Mathura may be termed as reliRi' 
ous, it is more profane in spirit with a sensuous approach to the human 
body at times verging on eroticism, which does not express the spirit 
either of Buddhism or of jainism, to which the art of Mathura is devoted. 

The early Gaiidharsm an follows the Humana, or Small Vehicle in 
its mode of expression. The Buddha Sakyamu&i occupies a very promi¬ 
nent place in this art though certain elements of Mahayana can he seen 
in the frequent representations of Mai trey a and Avaltikitcivara. 

It has been usually accepted that the Buddha in human form was 
represented for the first time in rhe Gandharan art r This viewpoint, how¬ 
ever. is questioned by scholars like Coon Tarawa my, who assert that the 
images of Yaksha at Mathura served as a prototype for the evolution of the 
Buddha images* 

Along with rhe evolution of the ligure of Buddha in the Gandharan 
art, it is also suggested that the Bodhisatua figures also originated in 
this region. They wear the fine costume* and ornaments of the contem¬ 
porary princes though there h hardly any doubt that here as well the 
Yaksha and Niiga figures wearing varied costumes and ornaments in early 
Indian art might have served as prototypes. It is very difficult to assign 
a precise date for the beginning of the Gandfliran art. because the dated 
examples are very limited and even the dates appearing on them have not 
been finallv assigned to some definite era. However, there is every rea- 
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800 *<> believe that its fonmitjve phase may be placed in the time of the pre- 
deoMois of Kanishka, Zt is, therefore, safe to assume that Gandharan 
an flourished from the beginning of the second to the middle of the fifth 
century A.D, Harald InghoJt classifies Gandharan sculptures into four 
groups. 3 According to him. Group I lasted from A.D. 144 to 240. from 
the accession of Kanishka to the conquest of Shapur I; Group II. from 
A D, 240 to 300: Group HI. from A.D. 300 to 400 and Group IV, from A.D, 
400 to 100. In Group L Gandharan art is marked by Hellenistic influence 
fi'mu ihe Parthian M( L soj>ol;imii: in Group II Sassaniart inlliience comes 
io the hire; in Group HI Mathura influence enters and in Group IV Sassa 
nian influence reappears. 

By applying Vikrama era for dated Gandharan sculptures, Itigholt 
dates the Lcriyan Tangai Buddha to A.D. 261. Hashtnagar Buddha to 
A D. 327. the Skat ah Dheii statue of HaritI to A.D. 342 and Mamaiie 
Dhcri relief to A.D. 432 which seem quite reasonable. 

There is general agreement on the terminal date of the Gandharan 
an (i,c. latter half of the fifth century), but not so with its beginnings. 
I, nfortunately t it is not known when the Roman elements were first intro¬ 
duced in Northwestern India, but the fusion had already begun in the 
second quarter of the first century A.D. 'I he Gandharan sculptors worked in 
schist and though working in different workshops they confined them stives 
to definitions evolved by the Gandharan style. It is also notable that this 
stilt u.is not confined to Gatidharu alone, but also travelled to die neigh- 
homing districts of Swat and Kapisa, where the stone i>. often of a fine 
greenish colour. 


Tlte Gandharan sculpture played an important role m the Buddhist 
monasteries. Single Images were placed in chapels to be worshipped by 
the monks and the faithful. Oilier large figures in high relief were 
placed with their back to the walls, mostly on the walls of the courtyard 
in uliicli i he 1 1 a pas u ere situated. Bas-reliefs decorated the staircases 
and served the fraiue-work for vviudows but mostly they were used to 
decorate the stupes of small and medium size. Sometimes the figures 
were also integrated with the architecture. The statue of the Buddha 
was always in frontal position anti followed an unvarying i cm lographical 
formula, ft is significant to note that the Gandharan Buddha image 
shows outstanding Roman influence with certain Indian elements, though 
in die process of this fusion the earlier Indian dements are lost and the 
Garni ha ra type assumes a classical aspect with oval face, regular features, 
curved eyebrows, straight nose, wavy hair and calm meditative expres¬ 
sion. The Indian element is palpable in the half dosed eyes suggestive 
of meditation. Introduction ol some of the thirty-two signs of a Ala ft/}. 
pinwha, such as the ushnisha or the cranial bump treated at Gandhara 
m the form of a chignon (Figs. 45. 46). and the iirmf or the circular hair 
between the eyebrows are of indigenous origin. His costume is very 
distinctive consisting of three pieces of garments (irithfvara) worn one over 

2. HjtjM Ingholt. taiqdfjdrtm frf in Pakistan* New York, pp. 
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[||C other;* the under garment {antaravoiaka), a kind of dhoti covering die 
lower pan of liie liodv falling just aljovc the ankle!!; ihe upper garmeni 
{uttarSianga), draped from the neck almost lo the knees and leaving the 
right shoulder uncovered; and finally the overcoat (samghstl) which draped 
both the shoulders. These garments, however, are quite distinctive from 
the garments worn by Bodhisattva images at Mathura and show a definite 
classical influence in varying forms. His right hand is generally held in 
a gesture called obhayamudrS which means freedom from fear (Figs. 28. 38) 
and very rarely k holds the alms-bowl. The left arm is almost straight 
and holds a fold of the cloak which falls in vertical pleats. He is shown 
generally seated in a position called padmiisana (Figs. 4S-4fi) in which the 
two knees are laid flat on the ground and the legs crossed in such a wav 
as to turn die soles of the feet upwards. While at Mathura the two legs 
arc visible, in Gandhara they arc usually covered by the monastic cloak. 
Generally the two hands are placed one over the other in front of the body, 
in the gesture of meditation. Sometimes they arc also in the dftarma- 
ch&kramudrB, 

The Bodhisatua images are of great interest as they usually follow the 
actual human types (Figs. 48 51). They are profusely ornamented in the 
manner of the contemporary Indian princes. Though the position of 
their hands is almost the same as in the Buddha images, their faces, how¬ 
ever. bear smiling expression and the hair-styles arc often threaded with 
fillets or interlaced strings of pearls grouped into broad bands. The 
costume is of the royal Indian type. The dhoti reaching the knees is 
heavily pleated, and the scarf is worn in different ways. The ornaments 
are very luxurious. 

-Some large carvings are devoted to minor deities such as Paochika 
and Hand (Fig. 55) who occupied a very high place in the hierarchy at 
Gandhara. The integration of these divinities with Buddhism must have 
been due to the people who worshipped them m their daily life. Some 
minor Iranian divinities have also been depicted in the Gandharan 
sculpture. 

In the reliefs, many episodes from the life of (he Buddha are depicted. 
The story of Dipaiikara is related in an abbreviated form (Fig. 18). The 
great miracle of Sritvasti (Figs. 38-10) was another favourite subject with 
the sculptors. In other reliefs India is shown pay ing visit to the Buddha 
after he had retired to the I nd rasa la cave to meditate. The bas-reliefs 
were also used for the edification of the devotees. Though following to 
a certain extent themes from the early Indian style, the Gandharan artists 
also created new iconographies! details which transformed the older 
themes to a certain degree. There is hardly any doubt that the art of 
Gaudhara reflects the influence of the sacred Buddhist texts, hut the artists 
did not hesitate lo borrow from the popular beliefs, modifying and enlarg¬ 
ing the legends over the centuries, h is also noteworthy that the old 
method of representing the Ja takas was almost given up and their place 

3* A. B. Cl rVMiltl. il Pn>legOltldia lo Ilic Study of the rhc^i in Chi uric 
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«•* t:ike n up h} representing the episodes from the life of the Buddha. 
I n the Gandharan art, the Buddha is no longer represented by symbols as 
in the older Indian art but now he appears in human form. However, 
this introduction of human element in art hardly improved the quality of 
Gantihiiian sculpture. They are reproduced mechanically and lack the 
atmosphere of the older compositions. 1 lie ideas are repeated continu¬ 
ously with the result that the compositions become boring. While in 
older Indian an decorative motifs play a very significant pari and the 
monotony of composition is avoided bv the introduction of decorative 
lotus scrolls, architectural details, etc. the art of Gandhara mostly avoids 
these elements. It may be noted, that in the art of Gandhara narration 
became more concise and was centered around the human figure. Again 
and again our attention is focussed on the large size of the Buddha to 
emphasize his super-human nature. 

As we have already pointed out. the Gandharan artist preferred to 
illustrate scenes from the life of fsakyamunj. In these scenes the artist 
seems to have represented even the smallest tic tails of die story right 
from liis descending from the heaven as the future Buddha, to his nir 
inna and the dispersal of his ashes. It seems that these episodes were 
probably current in the monasteries but were later on incorporated In the 
Buddhist texts towards the fourth century. Along with the actual 
events in his life, many miraculous scenes are interwoven. 

Cycles of birth and youth are represented very often. The dream 
of Mayadevi is shown, in which the Buddha descends from the sky in the 
form of a baby elephant into the bosom of his sleeping mother (Fig. 19). 
Supported by her sister, the mother of the Buddha, Maya, is shown stand¬ 
ing tinder a tree in the Lunibim garden, where she gave birth to the 
child which was received by Indra and Brahma (] ig. HI), often celestial 
musicians are shown Celebrating the event. Maya strictly conforms to 
the form of an Indian woman. The miracle of birth is succeeded by the 
bath of the Bodhisattva. in which lie is being bathed bv Indra and 
Brahma (Fig. 22). This scene is followed by the predictions bv Asita, the 
sage, on his visit to Kapilavastu. The young Side! hart ha was married 
to Yasodhara and he was surrounded with all kinds of luxuries (Fig. 23). 
In the palace he is shown surrounded by women, dancers and musicians 
who formed a part of the princely life. This brilliant state of existence 
however, never satisfied the prince. He realized the difficulty of existence 
when he was first confronted with human suffering. These were, the 
presence of a sick man, an old man, a dead man and a monk. The prince 
was haunted bv the vision of suffering and decided to leave the palace in 
seindi of the truth, While the women were steeping in the palace. Sid 
d hart ha decided to leave it. The departure from the citv is an event often 
depicted in Gandharan art. He is shown mounted on his horse and 
accompanied by Vajraplni (Fig. 24). 

The events leading to enlightenment of Siddhartha were not so fulls 
treated at Gandhara. The ascetic Gautama h shown reaching Bodhgava 
He accept* some herbs from a reaper which he arranges on the stone on 
" iu 1 lL 531 throughout his prolonged meditation, under a pifMil tree (Fig, 
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25), At Guildhara two events in the stun, were chosen which presented 
several plastic possibilities. There were the moments immediately preced¬ 
ing or following the mystic accomplishments, comprising the assault of 
Mara and the offering of the four bowls by the guardians of space {Fig. 29). 
Mura tried to prevent Gautama from attaining en lighten merit and per¬ 
suaded him by argument to desist from his meditation. He sent his 
retinue to trouble him. They, however, failed to disturb the l.tod hist lava 
who called the Earth to witness his victory. After the Mara scene two 
merchants arc shown bringing food to Buddha. The interest is. however, 
focussed on the four guardians of the sty who offer alms-bow Is to the 
Buddha and in the scene where the Gods pray that he should preach his 
doctrine. 

After discovering the "Great Truth" the Buddha passed the remainder 
of his long life with his monks teaching ihc way of liberation (Fig. 27). 
Conversions, miracles* and visitations succeed otic another in the Buddhist 
legends and figure abundant!v in the bas-reliefs. Among the conversions 
appears the conversion of the three brothers who were descendants of 
kusyapa, the Brahman ascetic of Uruviha. The conversion was accom¬ 
panied by miracles, including walking in air and on water. But Gan 
dharan artists preferred the miracle of the lire which is extinguished In 
turns and the victory over the blade serpent. The Buddha decided to 
pass a night in a I cm pie of Fire and Kasyapa tried in vain to dissuade 
him on the plea that it was tnhabiied by a terrible serpent. However, 
ihe miraculous light emanating from die Buddha tamed the serpent which 
took refuge in the Master's alms-bowl; the supernatural light caused the 
ascetic brothers to think that the temple was being burned down. This 
miracle brought the conversion or the Kasyapa brothers. The miracle of 
Srivastl (Fig. 38) is shown by the three steps forming a pedestal which 
represents the miraculous triple ladder which served the Buddha to 
descend from the heaven where he had gone to preach his doctrine to the 
gndv hi the scenes of submission and adoration by the Nagaiaja, snake* 
spirits in human form are shown (Fig- 35). 

The conversion of Nanda is shown in a palace setting which shows 
the young and handsome prince earning the a I ins-bow I filled with food 
to the Buddha standing ai his gate but he is attracted by the graceful 
figure of lias wife attended by her maids. Another scene shows that the 
Buddha refuses to accept him till Ijot h of them arrive at the monastery 
where the handsome prince is shaved and ordained despite Ills protests. 
Nanda makes vain efforts to lice, remembering all the time his wife until 
he secs ihe vision of the apsarases, nymphs of the paradise of the tEiirtv- 
three gods, which he hopes to attain. The incident of the elephant. 
Naliigiri, employed by the Buddha’s wicked cousin Dcvadatta is shown 
(Fig. 3-f) in one of the sculptures. An offering made to Buddha by a 
monkey at Vaisall is an interesting episode. The monkey is shown looking 
out for honey to fill the alms-bowl of the Buddha. He was so happy when 
the offering was accepted that he died in a paroxysm of joy. Similarly 

4, Madeleine Hal lade. The Camlhara Slyfr and the Evolution of Buddhnl Art. London, 
L%8. pp, 130.133. 


XVII 






STOKE SUUJ.PIlRt J* rHE DUNCE OK WALES MUSEUM 


a child is shown offering a handful of dust to the Buddha because he had 
nothing else to offer. There are many other miracles and conversions 
depicted in the Gandliai'an reliefs; for instance, the transformation into 
lotus flowers of the glowing coals lying in the path of the Buddha; the 
ambush planned for hint by the jealous Dcviidatta; the scenes in which 
tiic master proves his superiority over the Brahmans and die nude ascetics. 

One of tlie great achievements of the art of Gandhara is the repre¬ 
sentations of the death of Buddha (Fig. 42). In this representation the 
Buddha is shown with the noble families Kusinagara, the Mai las. who 
had been warned by the devoted Anaoda; the conversion and immediate 
reception into the order of Subhadra, who is generally shown seated in 
meditation before the bed of the Buddha; and the crowd of monks who 
had come to hear the last words of the Buddha, It is notable that even 
in small sculptures the artists succeed in expressing all the different sen¬ 
timents of the participants; the sorrow of the noble monks; the confident 
joy of the dewti; even laymen are shown more confident of the imper¬ 
manence of materia] things. The disciple of MahikaSyapa is often shown. 
I he cycle of Parinirvam is completed by less important events such as the 
cremation of the coffin; the sharing of the Buddha’s ashes, etc. (Fig. >13). 

Gupiii and Post-Gupta Sculpture : 

The development of Indian sculpture in various regions in the early 
centuries of the Christian era shows the point which the sculptural 
art (>f India reached. I he zenith was. however, reached in the Gupta 
period lasting from the middle of the fourth century to the end of the 
sixth century or even later, I lie Gupta art is often termed as the renais¬ 
sance of Indian form and spirit, but some scholars suggest that the deve¬ 
lopment of Gupta art was the natural culmination of various experiments 
in the field of sculpture in the preceding centuries. However, Lherc is 
hardly any dot tin that in the Gupta period Indian sculpture assumed its 
national character. Art was no longer the representation of visual forms 
but became a vehicle of metaphysical thought, noble concepts of life and 
aesthetic understanding. It also became closely associated with the content. 
|>or;m Sanskrit literature which it follows to a great extent in the expres¬ 
sion of forms. Hot It in the male and female forms the literary standards, 
set tip fot these forms by Kalidasa, are j^alpable- figures of women 
with developed breasts, full hips, and narrow waist recall the description 
of an ideal woman in the MeghadSta. 

Unfortunately, except for some monuments, the chronological deve¬ 
lopment of Gupta sculpture cannot be studied. However, whatever has 
survived shows us how the figures of the Buddha and other gods and 
goddesses had taken a new meditative character. Gupta artists no doubt 
combined a noble concept of human physiognomy with meditative aspect 
of the yoga which is a key-note of their art. 

llu: norms set in the Gupta jieriod continued for sometime, and 
Mathura, Vidisa. .Sarnaih and other centres in Eastern and Western India 
flourished and in course of time their offshoots sprang up in other parts 
of India as well. With the passage of time the standards set up bv the 
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Gupta artists began deteriorating and the monographic furmul.it became 
suffer and immobile. While Gupta sculpture maintained its harmoni¬ 
ous proportion, deft movements and suppie modelling, there was a diver¬ 
sification: of iconographies] forms in this period. 

L nforinnately, the Prince of Wales Museum's collection is inadequate 
in respect of sculptures of the Gupta awl post-Gupta periods. The repre¬ 
sentation of a Siva gana (Fig. 73) and a tmlhuna (Fig, 74) show the 
understanding of the Gupta sculptors about modelling and movement. 
Some reliefs from Kanheri (Fig. 72) prove that the Gtipra sculptors had 
depicted Jataka stories as well. Here the compositions are more com¬ 
plicated but In certain cases an adequate idea of the story is given, 

W'e have seen how the Gupta anti the Viikamka traditions Nourished 
in the Deccan, traces of which have been found in the has reliefs at Karlc 
and the sculptures of Cave II at Ajanta. However, the Gupta-Vakataka 
tradition also seems to have penetrated further south. The loose sculp¬ 
tures from Elcphanta in the Museum's collection are in the Gupta-Vaka- 
taka tradition. 

Very little is known about the history of the Elcphanta caves though 
there is every reason to believe that they were perhaps excavated by the 
Mauryas of the Konkan. These rulers held sway over Me war and the sur¬ 
rounding districts in the eighth century A D. and earlier still were defeated 
by Jhilakcsiu II as meni toned in the Megmi inscription of A.D. 6S4. 
It is notable that the sculptures from Elcphanta caves are free from south¬ 
ern influence). The voluptuous heaviness of the early forms of Deccan 
cave sculpture, especially as settn in the mithinm figures at Karlc, arc imbu¬ 
ed with the balance and grace of the Gupta idiom. The mobility of the 
earlier sculpture is still present, bm it is restrained and transformed into 
a vision of fresh beauty, and a new aesthetic understanding. 

The Prince of Wales Museum has sonic very fine loose sculptures 
from Elcphanta (Figs. 75-80). Apparently, these sculptures did not be¬ 
long to any cave but there is every likelihood ihat a temple must have 
existed at Elcphanta of which these sculptures formed a part. Unfor¬ 
tunately, most of the sculptures are fragmentary but even so they provide 
ample evidence of the continuity of the Giipta-Viikataka tradition. 

The date of Elcphanta lias yet not been finally settled but there is 
every reason to assign it to the middle of the sixth century. The later 
dates are not tenable as the loose Elcphanta sculptures do not fit in with 
the later stylistic developments in the Deccan. 

The Gupta tradition was, however, not completely lost in the sixth 
century but continued in the seventh century as well. Some pieces from 
Shamlnji, in Gujarat State, exhibit some of the noble features of Gupta 
art. The figure of a Kshctrapllhi (Fig, 81) does not show his ferocious 
aspect but the nobility of expression of devotees and the god himself 
is dearly emphasized. In the treatment of Nandi (Fig. 82) the post Gupta 


XIX 




STOXt SCULPTURE IN I Hr. PRINCE Ol- WALES MVSVUM 


artists show how sympathetically the) could carve animal figures though 
naturally their concept reminds the cogitative aspect of Gupta art which 
dots not tare much for grow realism. 

The history of Indian sculpture is rather obscure after the sixth 
century, as no effort has been made to assemble the material chronological¬ 
ly, analyse it and formulate different traits of the stylistic developments 
in different parts of the country. The assigning of dates and provenances 
to sculptures of this period in different museums on purely stylistic 
grounds may be right, but the approach to the study of sculptures between 
the end of the sixth and ninth century must be based on more positive 
evidences. In the absence of such evidences, however, the medieval In¬ 
dian sculpture could be grouped under some broad heads, based on the 
geography of the land. It may be broadly divided into Northern Indian 
extending from the north-western part of India to the limits of Uttar 
Pradesh; Eastern Indian, including bihar, Bengal and Orissa; Central 
Indian, including the whole of Madhya Pradesh; Western Indian, includ¬ 
ing Gujarat and Rajasthan; the Deccan represented by Maharashtra; and 
South Indian, including Andhra Pradesh, Karnataka. Kerala and Tamil 
Nadu. 

The material for the history of Indian sculpture during ihe period 
of Hindu dynasties is so enormous that it is difficult to follow its growth 
and development with an exactitude because the dated material is scan tv. 
This period witnessed the development of temple architecture and the 
yiilpa texts which gave directions to architects for building different 
tvpcs of temples. From historical puint of view the great period of Hindu 
architecture is that of the various dynasties that succeeded the Gupta 
Empire in the seventh century. In Western India and the Deccan, the 
Chiijukyas were in power until 757 A.D. when they were over-thrown by 
the Rashtrakmas. In the south, the Pallavas ruled in the ancestral home 
of the Satavahanas. It is remarkable that the Buddhist art. which siir- 
v ived under the Palas and the Senas in Eastern India anti the Gujara Pra- 
tiharas in Western India and Uttar Pradesh, gave a new direction to the 
art of the Rashtrakuias and follows the norms set up by the Guptas. 

Kashmir Sculpture : 

Kashmir also boasts of a separate school of architecture and scul¬ 
pture.' Buddhist sculptures and terracottas found from Kashmir through 
the eighth and ninth centuries belong to the classical period of Kashmir’s 
culture. Lalitadityn (A.D. 724-760) and Avaru barman {A,D. 855-883) were 
great patrons of art and literature and the builders of many shrines. Avan- 
mat man was indeed a great builder and some small sculptures from 
the Avamipur site were obtained bv the Museum. There are some in¬ 
teresting Vishnu group which follow to a limited extent, the Gupta tradi¬ 
tion, A special feature of these Vaishnavite images is the presence of 
icons representing the Vaikuniha Chaiunnurti aspect of Vishnu (Figs 85- 
8fi )‘ ln dicse images of the Vaikuniha Chaturmurti the centra] face is of 

S. Ananda X, Caonuraovamy. History of Indian and Indonnian 4n, Londoi^ 19*7. 
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Vishnu with Narasiiiiha and Vara ha on cither side and Kapihi at the back. 
It k notable that Kashmir made a great contribution to the development 
of sculpture in Chamba and Kangra areas. 

Northern Indian Sculptui e : 

Tfie art of sculpture in the post-Gupta age took to different direc¬ 
tions. The Gupta tradition readied its summit in the seventh century with 
the foundation of the Gurjara-Prallhara dynasty in Northern India. New 
traditions in sculpture evolved, which extended from Western India to 
northern Hi liar. While following the Gupta tradition the Gurjara-Pra- 
tihiiras imbued a new dignity to their art. It reflects a dignified human 
figure engaged in peaceful meditation and controlled modelling which 
gives a convincing definition to the sculptures of ibis period. Jn many 
Gurjara-Pratihara temples in Western India and Rajasthan one may see 
a graceful approach to art which stands in direct contrast with the 
resurgent art of the Rashirakutas of the Deccan. In the figures of the 
Matrikas (Figs. 103-101) in the Museum one may experience such an ap¬ 
proach to art. While in simplicity of expression and limited use of orna¬ 
ments they follow the Gupta tradition, yet. in their quiet movement, 
they show the resurgence or a new tendency in Indian sculpture. 

Rajaslhsu-Gujurat-Western India : 

In the Gurjara Pratihiira sculptures, whose scope extended to Gu¬ 
jarat. Rajasthan and Uttar Pradesh, one factor is clear that though the 
classical norms, established during the fifth century A.D.. show signs of 
disintegration, yet. the new' style w'hilc maintaining some of the features 
of the Gupta art demonstrates a new approach and a new undersea tiding 
of human form and decoration. It is thus clear that between die end of 
the sixth century and the ninth century regional idioms gained upper 
hand and show the attitude of the people towards sculpture. The Gur- 
; a ra-Pratihara sculptures at their best show a preference for peaceful ruedt- 
lathe spirit combined with smooth modelling and movement which is 
controlled and never allowed to run about. 

One of the characteristic features of Indian sculpture of the Gurjara- 
Pratihara period is that sculpture becomes architectonic and merges with 
architecture. The central projections and niches are covered with the 
figures of pativara-devatas. The aihiattikpSlas, or the eight guardians, are 
regularly introduced on the corner projections of the shrine facades which 
arc Further adorned with other well-defined plastic and decorative orna¬ 
ments. The Pratihara age was also noted for the growth of Agama lite¬ 
rature and Hindu mythology which are reflected in the enormous deve¬ 
lopment of^ iconography. The various forms of anugnha and samhara- 
muriis of Siva, including Ardhanarisvara, Aja EkapSda. Lihgodbhava. 
forms of Maheshamurti and Lakulisa. Sapta-Mlitrikas, Vishnu as Vaikttntha 
and Visvarupa and Krishna-liia scenes were elaborated during this age. 
The Buddhist iconography also show's a phenomenal development. 

The sculpture from the Harshat Mika temple at Abancri is represen¬ 
tative of the Pratihara art of Rajasthan from circa eighth century A.D. It 
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is architectonic in nature and is distinguished by a sensitive mod filing of 
heavy forms, showing the survival of old Gupta tradition. Besides the 
gods and goddesses and Brahma meal legends, various romantic secular 
themes of dancing, music, garden-sport and love have been depicted with a 
quite systematic understanding of tire life of the people. 

Gujarat has been an important centre of Indian temple architecture 
and sculpture. When exactly the history of sculpture begins in Guja¬ 
rat. is still problematic, but by ihc early medieval period the sculpture 
from Gujarat is characterized by its sober modelling and simple treat¬ 
ment of ornaments and other details which show that the idioms of the 
Gupta, and later on the Gurjara-Pratl haras were moulding the character 
of Gujarat sculpture (Figs. 90-102). However, most of die temples 
may be dated between A.D. J02i» and die entl of the thirteenth cen¬ 
tury. (t is also notable that these temples in Gujarat were not entirely 
I he result of royal patronage, but were communal dedications in the t rue 
'icnse of the word, in that the% were elected through voluntary subscrip¬ 
tions and contributions of skilled labour of all kinds m which the Jains 
and the Hindus played equally important part, 

T lie carving, typical of the Solanki period, is extremely luxuriant 
ami every care is taken to bring out the finest details. A notable feature 
of the period is the beautiful ornamental motifs such as the toranas link¬ 
ing the summits of the columns in the interior of the porch. As remarked 
by Benjamin Rowland. “Always there is such a depth to the relief 
that the effect is almost that of pierced and applied metal-work rather 
than stone. In the technique of this extremely delicate carving, which 
certainly must have been done by lahorious abrasion rather than direct 
cutting, the sculpture at Modhcra is not far removed from the famous 
carved domes at Mount Abu’*, 1 

Sculpture from Madhya Pradesh: 

After the disintegration of the Gurjara-Pratihaia from Northern 
India in the second half of the ninth century A.D.. a marked transition 
takes place over different styles of sculpture in Northern India. While 
these styles lack the volume of the earlier works a new elegance is added 
to the styles. Preference is shown io richer decorative motifs and rhyth¬ 
mic movements which continued m the later medieval styles of the tenth 
to the twelfth centuries. This emergence of new style is not only seen in 
Northern India but also in Western and Central India as well. In the pre- 
Snl.iuki sculptures of Gujarat, in the new emerging traditions of Mnlwa 
and other parts of Madhya Pradesh, one sees that the sculptors were dis¬ 
covering new modes of expression {Figs. 103-113). Though iconographk 
forms gained an upper hand, there is also a feeling for common life or 
the people and the kings, For instance, in the sculptures of Khajurahu 
one may see an understanding of certain phases of common life of the 
people v '*- their love for dancing, music and hunting. The con tempo- 
ran religions are also treated in a new way in ihis period. It is not that 

6. Benjamin Rnw land, The Art and Atthittttwrc of India-Buddhist, Hindu mid lain , 
London, I9i3> p. US. 
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onh the religious aspects hold ground, but ihc cult practices are shown 
villi a brutal frankness. In the later phase of (his art, however, some of 
the forms, evolved in the ninth and tenth centuries, are maintained. An¬ 
gularity gains ground, ornaments become more profuse and on the whole 
the ancient conventions become more stultified. 

In Central India, the Kliajuraho group of temples built during the 
reign of the Chandcllas are distinguished For their magnifiriern sculptures. 
The surviving group of Khajuraho temples show the flowering of temple 
sculptures distinguished by languid and calculated eroticism. The danc¬ 
ing figures in the Khajuraho temples are imbued with movements 
which portray die rhythmic pattern of Indian dancing. There is 
hardly any doubt that the sculptures of Khajuraho not only show the 
contemporary feelings of the Indians towards sex but also fully explain 
the contemporary erotic practices of the Katila Kfipalikas. 

The art of Madhyadesa focuses its attention on the representation of 
Vishnu as Visvarupa, friva Kalyiina sundaramurti. six-armed dancing 
Ganeki and Ghauirmukha Jsiva-lmga, clc, ft is remarkable that in the 
depiction of the figures particular attention is paid to lyrical lines which, 
as Krishna Deva opines while describing the Chaiurnitikha Siva-linga. 
as. “a beatific expression revealing sensuous charm rather than serene 
spirituality”/ 

Eastern Indian Sculpture ; 

However, in the Buddhist art of Eastern India. Bengal and Bihar, 
sculpture (Figs. I M and 115). mostly in black stone, show's a preference for 
Mahayanisi Buddhist forms with all its delicate carvings and smooth model¬ 
ling. The hardening of human form is characteristic of this art. Owing to 
icortographical approach in the art of Eastern India help of the iconographi¬ 
es! Buddhist text has to be taken for their proper understanding. While 
tliis was going on in Bengal and Bihar, in Orissa from the seventh cen¬ 
tury onwards attention was increasingly paid not only to the Hindu icono¬ 
graphy but human form in various attitudes. 'I hc female figure for in¬ 
stance is earned more with an emphasis on its sensuousness than its ico- 
nographic significance. The musicians and the dancers too have not been 
taken from the pages of iconography but from the literature dealing with 
lose. This over emphasis on sriiigam has resulted in the eroticism or Oris- 
san sculptures which Iris been interpreted in different ways by different 
scholars. These developments in Northern and Eastern India continued 
till the end of twelfth century though, with the passage of time, sculp¬ 
ture becomes more and more sty lined and the production mechanical. 

After A.D. 750 it is difficult to describe even a summary of all the 
monum en ts in India and therefore attention may be drawn only to cer¬ 
tain groups. One of the chief cities where temples were being built as 
early as in the eighth century A.D. is the holy city of Bhubaneshwar in (iris 
sa. Beginning with the temple of Parasuraincsvara, the temple building 
activity extended to l.ingaraja temple built in A.D. 1000. The final 
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achievement of Orissan temple builders is the temple of the Sun at Kona- 
rak built during ihc reign of Narasimhadeva (A.D. 1233-64). The sculp¬ 
tors of this temple treated the human figures in various attitudes with 
a grace which did not exist previously. They were also not afraid oE 
the frank eroticism which became almost a key-note of Orissan sculpture. 

The Deccan : 

The history of sculpture in the Deccan is very closely connected with 
the case architecture of Ellora. Iconographically the sculptures are 
mostly concerned w ith the Salute themes and episodes from the Ilatn&yana, 
though, in the earlier cases, Buddhist themes have also received attention. 
The sculptures at Ellora bespeak of the renaissance of Saivism in the 
Radiiraklira period. Besides the caves in the Deccan, there is a large 
number of temples, built during the Silahara period {A.D. 765-1263), 
The temple sculpture, as part of architecture, became a leading feature of 
the architectural activity in the Deccan. With the passage of time, how¬ 
ever. the sculptors of the Deccan began some of the mechanical character 
though very intimately connected with the growth of sculpture in Madhya 
Pradesh and Gujarat. After the extinction of the Kashi raklitas. the Sila- 
hiira and Kadamba dynasties kept up the sculptural tradition alive though 
not many examples of that period have survived. The Prince of Wales 
Museum, however, has some inicresting sculptures of this period. Three 
medieval images {Figs. 119-121) from Jondhali Baug from Thana town 
have been dated by Dr. Moreshwar G, Dikshit between 1000-1200 A,D. 
though looking at the style it is possible to date them a little earlier, in 
ihe latter half of the eleventh century. They show certain elegance of form 
and in the image of Mahishasuramardini (Fig, 119) there is movement 
which is absent in later sculptures. 

There 3i e a few sculptures in the Museum from the Ambcmath 
temple (Fig. 122) which is dated A.D. I0f>0. The sculptures show that the 
Silahara style had not deteriorated in this period and the sculptors were 
still able to express well their understanding of human form. The sculp¬ 
tures in the Museum testify to this view. 

Karnataka ; 

(A) Early ChajuLyan Sculpture : 

Further in the Deccan and in Karnataka, the early Chalukyas were 
playing their own part in laying foundation of an art which shows a 
happy synthesis between the northern Gtipia-Viikaiaka tradition and the 
southern tradition of the Pallavas, The early Western Chalukyas. who 
succeeded the Vakitakas in the Deccan, continued the glorious traditions 
of their predecessors. At Aihole one has to look for the beginnings of 
early Western Chalukyan art which Bowers later on at Badami, Mahakuta, 
Pattadakal and Alampur. For a proper understanding of ihe early phase 
of this school one has to study the Gauclargudi, SuryanSrayana. Ladkhan, 
Durga and Huchchimalligudi temples at Aihole. 

Aihole sculptures are characterized by a hold swaying outline and a 
taste for refinement. The elongated and supple forms seem to have been 
influenced by the earlier Andhra idiom of Vengt. 
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INTRODUCTION 


T he early C ha Inky as selected tmc-graintd and horizontally stratified 
soft sandstone of Badami which facilitated them to excavate four large 
cave-temples with fine sculptures and profuse carvings. The earliest of 
them, Cave III. dedicated to Vishnu, was excavated in Saka 500 \.l>, 578, 
hy Maiigaksa. Two mote cave temples at Atholc viz. the Ravalaphadl 
k- A.D. 570). dedicated to Siva and the slightly later Jaina cave (e. A.D. 590) 
have exquisitely carved ceilings. 

The reliefs at Badami arc distinguished hy powerful figures, often 
massive and monumental in proportion. The dynamic movement sug¬ 
gested by the principal figure extends beyond its body and encompasses the 
entire composition. This is most forcefully expressed in the relief of 
Vishnu as Trivikrama at Badami Cave No. HI. Jn the decorative details, 
however. a happy fusion between the northern and southern traditions 
may be seen. There is no doubt that the sculptors of Badami were per¬ 
fectly at home with the decorative motifs of the cave architecture which 
they employ erf with very pleasant effect. 

Pattadakal rises into importance in the eighth century to which period 
also belong the temples at Alampur and Kudaveli, The sculptures at 
these temples, while shedding off some of their heaviness retain, never¬ 
theless, powerful figures characterized by a suppleness and easy graceful 
movements. An inscription from the Vtrupaksha temple at Pattadakal 
mentions that the builder of the temple as the most eminent Sutradliari 
of the southern country*. Another from the Plipanatha temple refers 
to the sculptor Chattara-Revadi Ovajja belonging to the guild of Sarva- 
siddlii aehliryas, After appreciating the Pa Hava temples at Ranchi, Vfkra- 
maditya brought some of the best sculptors of the Pa Hava region and in¬ 
duced them to work at Pattadakal. Therefore, we find Pal Java influence 
in the sculptures at Pattadakal. 

Of the five early Chalukyan sculptures in the Museum's collection two 
represent Uma-Mahcsv^ra (Fig. 125), while the third is Brahma (Fig. 126), 
the fourth Vishnu on Scsha (Fig. 127) and the fifth, a row of genus. The 
three large slabs originally covered the ceiling of the Hnchcliappajyya- 
gucli (Temple No. 9) datable to the first quarter of the seventh century 
A.D, at Aihole. These sculptures show die distinguishing features of 
early Chalukyan art and though the can ing is not very deep yet it is in a 
position to bring out the essential features of the compositions with a 
idling effect. Though the sculptures arc mostly icon ogr a phi cal in nature 
they depict the god* and their attendants with a sympathetic understand¬ 
ing and a devotional spirit. 

(8) The Late Chalukyan .Sculpture: 

With the decline of the Rashtr.ikutas the dynasty to step in was the 
Chajukya dynasty of Kalya n, who occupied almost all the former posses¬ 
sions of the early Chalukyas. Flic dynasty lasted until about A.D 1190, 
However, between the early Chalukyan temples and those that follow there 
is a wide gulf which docs not seem to be bridged by am examples. Over 
the sculptural art of the Chaiukyas of Kalyani (Figs. l3J-15fi) follow certain 
early traditions though the newly- evolved tradition by the later Chalukyan 
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sculptors shows that their approach to sculptural art was not very much 
different from their counterparts Jn Central India, though definitely they 
had evolved their own idioms. Sait is in and Vaish navis in were predomi¬ 
nant in this period and. therefore, in sculptural art as well, the icono- 
graphical forms of both the religions find favoured place. While the 
Digambara Jain iconography is static, in ^atvism, iconography, which 
expresses some novel forms and the dancers and musicians, received better 
attention. The ancient decorative motifs are treated in a much florid 
manner, much in accordance with the dominant spirit of medieval sculpture 
all over the country. 


(C) Hero-stones * 

No pan of India is so full of inscribed tablets and memorial stones as 
ihe Karnataka State, I here is hardly a village that does not possess one 
or marc such monuments. Besides narrating the actual events, they at 
limes help us in lixing dates and names of feudatory chiefs, who ruled in 
the region. 

These vlragtsh anti mahdsatikah were very common during the late 
Chajufcya and Huvsala period (Pigs. 1^8-162),' Many of them were appa¬ 
rently set up in memory of men who fell while recovering or defending 
their cattle from the raiders. Some even record deliberate suicides. 


(D) 1Eoysaja sculpture : 

Pol lowing the later (.[liijiikyas, the Hoysabs ruled over Karnataka 
attaining the zenith of their power in the twelfth and thirteenth cen- 
tunrs. Hoy sib sculpture is noted for its very decorative approach {Fig. 
J37i. The form is no longer exposed to ihe view but is covered with 
beau ornaments- The decorative motifs used are very rich and though 
they art- pleasing to the eves, their excessive use was detrimental to the 
development of the bodily forms, As usual the Jaina and Saivitc icono- 
graphical forms receive attention from the sculptors. 


■South Indian— Choi a sculpture; 

Proceeding further south, the Choi as show great appreciation for 
sculpture (Figs, I61-IC8). Rajaraja the Great, (A D. 9S5-I0J8) made himself 
paramount lord of the south. He was a great builder who built the magmfi- 
ciem temple at Fanjorc. I lie temple sculpture received great attention 
a™ 1 ««***■the attitude of the Chains towards Sahism. However the 
Cieauve period of the Chula an may be seen in the later Chola sculptures 
of die twelfth and thirteenth centuries. We witness a stiffening of atti¬ 
tude and mu [optical ion of tomograph ic forms here. 

Nevertheless, the sculpture of the Chola period is characterized fay 
a synthesis of strong modelling, vigorous movement and a beatitude with 
a rather profuse use of ornaments. They sho,w the growth of icono¬ 
graphy which in this period follows closely tile SHpa-SSHra*. 

It is remarkable that while carving a hard stone like granite the 
sculptors showed their technical skill in handling the material. On the 
" fl ° L l , Chola sculptures are of great interest to the history of Indian 
art as they preserve the ancient traditions with their own interpretations. 


DESCRIPTION OF PLATES 










1 FRAGMENT OF A COPING STONE (USHNISHA) 

Red sandstone 

Bharhut, Sam a District, Madhya Pradesh 
2nd century B.C. 

36x30 cm. 

Ace. No. 579 

Presented by Smt, Madhuri Desai 

A band of stepped pyramids (vfdihS) alternating with lotuses; below 
stands a male figure, facing left, in between two nets, making an offering to a 
Naga whose four heads arc visible. He wears a turban, an upper garment and 
(Ifidlt, The trees arc treated conventionally. 

Reference: 5. N, Chakra yard, "Recently acquired £unga sculptures from 

Bhaihut". Printt of IFo/e .1 Museum Bulletin, No. ti. 1957-59, 
pp. 71-73, PI, 28 b. 

2 FRAGMENT OF A COPING STONE {USHNl&HA) 

Red sandstone 

Bharhut. Satna District, Madhya Pradesh 
2nd century B.C, 

29 x 24.5 cm. 

Acc. No. 582 

Presented by Smt. Madhuri Desai 

Meandering stroll with full blown lotuses; dented cone-shaped tendril to 
the left; the railing (vetlikii} pattern below. 

References: S. C- Ksla, Bhnrh utl'etiiko, Allahabad, 1951, p. 23. fig, 25 a. 

S. N, Chakra van i, "Recently acquired Suriga sculptures from 
Bharhut", Prince of Woles Museum Bulletin, No. G, 1957-59, 
pp. 71-73. 

3 FLYING GANDHARVA 
Trap rock 

Pitalkhora. Aurangabad District, Maharashtra State 
2nd century B.C. 

31.5 x 20 cm. 

Ace No. 66.60 

On loan from the Archaeological Survey of India 
Recovered from the debris in the forecourt of Cave 4, 

This fragmentary sculpture represents a living Gandliarva bolding in his 
left hand □ shield with a protective trefoil projection on Lhe inner side. Curly 
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hair lucks {ihiiTtuikinitala) falling mi his shoulders; wears necklaces and circular 
earrings. The portion above the shield is damaged. The right hand and the 
lower half of the figure are broken. The altitude of the legs expresses fixing 
turn ement. 

References: Furgusson and J. Eurgess, The Cave Temples of India, London, 

18S0, pp. 242-46. 

J. IluTgcss, Report on the Buddhist Cave Temples amt their 
Inscriptions, Archaeological Survey, Western India, IV, London, 
pp. II 12; 83-84. 

M. G. niksfiit. "Iresh Light on the Pitalkhora f laves", Journal of 
Bombay Historical Society, VL Nos, 1-2, 1941, pp, 112-21. 

Indian Archaeology, 1957-58 —,4 Review, New Delhi, 1958, p, 65. 

M. N. Deshpande, "The Rock-cut Caves of Pitalkhora in the 
Deccan’ 1 , Ancient India, No. 15. 1959. p r SI. PI. LVII1 B. 

4 GAJALAKSHMT 
Trap rock 

Pitalkhora, Aurangabad District, Maharashtra State 
2nd century E C. 

60 x 101 on. 

Act. No. 66.57, 

On loan from the Archaeological Survey of India 

Recovered in four pieces from the debris near the entrance of Cave 4, 
The central figure of Lakshin! seated on an open lotus with the soles of 
her feet touching each other and holding in her hands the lotus buds issuing 
from the bottom of the lotus seat. Her wig like hair with schematic curls 
parted in the middle, is tied in □ bun on the top. Q n her cither side is an 
elephant with its upraised trunk pouring water from a pitcher over her head. 
The elephants stand oil lotuses with their feet drawn in. They carry carpels 
(kutha) over their backs: parts of both the elephants are missing. 

References: M. N. Dcshpandc. "The Rock-cut Caves of Pitalkhora in the 
Deccan", Ancient India , No. 15, 1959, pp. 75 and 80, PL LV A. 
V. 5. Agrawala, Indian Art , Varanasi, 1965, p. 196, %. 119. 
Vidya Dchcjia, Early Buddhist Hack Temples, New York 
1972, p. 119, PL 24. 

$ DVARAPALA YAKSHA 

Trap rock 

Pitalkhora, Aurangabad District, Maharashtra State 
2nd century B.C. 

123 x 66 cm. 

Acc. No. 66.58 

On loan from the Archaeological Survey or India 
Originally placed on the left side of Cave 3. 

This sculpture was obtained in two parts. The head and the torso formed 
a part of the door jamb. The face is lighted with a gentle smile. 
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the lips arc slightly parted and the checks arc bulging. The eves 
Hith prominent irises are wide open and other features of the body arc boldly 
tut. He wean ait elaborate turban vhkh covers the ears and has a circular 
crest knot with an oblong protrusion in the centre. 1'hc elephant like ears 
emphasize his Yakslia-likc supernatural character. He w ears a spiral eat ring 
{vopfc kundata) in his left car. The broad necklet has a rosette shaped plaque 
lied at the back with a thick rord. From over the left shoulder run down 
the schematic folds of the utlarlya and a broad sash crosses his right shoulder 
and passes across the chert. To this sash Is attached the scabbard of a sword 
"kith is pressed close to the left arm. On the left arm appears /Irur de lis 
armlet. He wears heavy bracelets and rings. The right arm, bent at the elbow, 
apparently held a heavy spear which is now missing, The pleated dhofi is 
secured at the waist with a ka mat band made of rolled material with one end 
hanging loose. The necklace is slightly damaged; the right hand holding 
the spear is broken : the thumb and the middle finger of the left hand arc 
damaged and the portion below l he knee is missing. 

References: M. N. Dcshpande, "The Rock-cut Caves of 1'italkhora in the 
Deccan”. Ancient India, No. 15, 1959, p. 82, Pi. l.Vlf A. 

Vtdya Dchejia, Early Buddhist Rock Temples. New York, 1072. 

p. 119, PI. 20. 

j- L. Davidson. "Regtani Ivories and Early Indian -Sculpture— 
A Reconsideration of Dates". Aspects of Indian At!, cd. by 
Prata pad it ya Pal, Leiden, 1972, pp. JM. 


6 YAKSHA AND A FEMALE CHAVR /-BEARER 

Trap rock 

1’italkhora, Aurangabad District, Maharashtra State 

2nd century ll.C. 

55 x -12 cm. 

Acc. No. 66.59 

On loan from the Archaeological Survey of India 

From ihe debris in the forecourt of Cave 4. 

This is a fragment of a sculptured pilaster. The chuckling dwarf Yakihn 
(kiciiaka) h supporting on his Upraised hands the base of a platform apparently 
encircled with vedtka or railing. Over it is a short octagonal shaft suimounted 
bv the moulded base of an object the upper part of which is missing. 

To the left of the Yaksha stands the rAoim-bearer. The elaborate head¬ 
dress tilted to the left is tied into a conch-shaped knot with the side knot 
of the same shape and form. She w-cars earrings with pendants, a necklet 
tgrfumflftfl) and a necklace. The right hand flexed at the elbow bolds die 
chauTl, the other hand rests on the thigh. The lower garment is secured to 
the waist with a six-st ran tied tone (mfkhala). 

Reference: M. N, Deshpnnde, "The Rock-cut Caves of PJtalUuxa in the 

Deccan", Ancient India, No. 15, 1959, p. 33. PI. LV!1 C. 
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7 M1THUXA 
Trap rock 

Fitalkhora. Aurangabad District, Maharashtra State 
2nd century B.C. 

7L5 x 263 cm, 

Acc No. 66,64 

On loan from the Archaeological Survey of India 
From die debris in the forecourt of Cave 1. 

The upper pari of the pilaster is occupied by a kneeling elephant with 
its head broken, facing to the right. The peculiar hairstyle and the dresses 
of the couple draw our attention. The woman's hair is curly wig-like tied 
with a broad ribbon. She wears diamond shaped earrings, cAAamrarfro-Iike 
ornament and six-stranded lone. Her skin-like lower garment hanging up to the 
ankle is crenellated. She holds the cornucopia in the right hand. Her left 
hand i* around her mate. He wears a long garment which goes in folds over 
his left shoulder and hangs well below the knees. His headdress is flat at 
the top. According to Dcshpandc, " The character of the drapery is definitely 
un-Indian and has a vague classical affinity. One wonders whether one sees 
in the sculpture an attempt to depict a Varan a couple who perhaps made 
donations to the cases. It may he recalled in this connection that a number 
nT inscriptions in the Western Indian caves record donations from the Yavanas". 

References: M. H- Deshpandc, ,+ The Rock-cut Caves of Phalkhora in the 
I>eccan’\ Ancient India , No. |5 b 1959, p, PI. LX B, 

For cornucopia see: Mmi Chandra, fM Xidhih'ihga (cornucopia) — 
a Study in symbolism", Prince of Units Museum Bulletin, No. 9, 
1064-66. pp r US. 

8 hUTHUNA 
Trap rock 

Fitalkhora, Aurangabad District* Maharashtra State 
2nd century B.C. 

93 x 26,5 cm, 

Acc No. 66.68 

On loan from the Archaeological Survey of India 
From the debris in the forecourt of Cave L 

Tiie panel is divided into three com part me nts. In the top panel are de¬ 
picted addorsed lions; in the central one stands the mithuna; the woman 
nears an elaborate veil, pleated sM secured to the w aist with a five stranded 
zone* necklaces, earrings, bracelets and anklets. Her hair is arranged in sche¬ 
matic curls. Her male partner wears a turban, a pleated dhoti secured in 
the waist with a kamarband, one end of which tied in a knot is hanging loose* 
a necklet and a three stringed Yti/Vin/rawta. The left hand of the woman 
touches the male while tin right hand ol the male is raised up. The damaged 
bottom compartment has two addorsed coucham bulls facing in opposite 
directions. 

Reference; M. N. Dedipande, "The Rock-cut Caves of Pitalkhora in the 
Deccan", .indent India, No. 15 p 1939, p. 86 r PL LX 11 C. 
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9 MITHtlNA 
Trap rock 

Fualkhora, Aurangabad District. Maharashtra State 
2nd century B.C + 

52 x 28 cm. 

Ace. No. 66.67 

On loan From the Archaeological Survey of India 

This rather defaced sculpture depicts a mithuna in a dancing attitude 
with their legs slightly flexed. The man has him left hand cm ihe shoulder of 
his partner who in turn encircles his- waist with her right hand. The outstand¬ 
ing points in his costume are ihe thhanmnnm-Ukc bands worn across, the chest 
and a broad belt. The female partner wears a thick necklace and a broad 
zone to secure her sari. 

Reference' M. N. Deshpande, "The Rock-cut Caves of Fiialkhora in the 
Deccan". Ancient India , No. 15- 1959, p. 8G> PL LXII A, 

TQ MALE FIGURE 
Trap rock 

Fitalkhora. Aurangabad District P Maharashtra State 
2nd century R.C, 

G4.5 x 21 cm. 

Acc. No. 66.65 

On loan from the Archaeological Survey of India 
From the debris in the forecourt of Case 4. 

The sculpture is part of a fragmentary pilaster divided into two panels. 
The upper panel is occupied by a composite couchant animal with the face 
of a lion, the horn of a ram and the body and hooves of a hull, in the remain¬ 
ing pari of the lower panel is shown a male figure wearing a turban, dhoti, 
and ornaments* On the right, the raised right hand of the missing female 
figure has survived. 

Reference: M N. Deshpande, H 'The Rock-cut Caves of Pitalkhora in the 

Deccan". Ancient India. No. 15, 1959, p. 85, PI. LX C. 

11 STAG IN RELIEF 

Trap rock x 

Pitalkhora. Aurangabad District* Maharashtra State 
2nd century B.G. 

21 x 32 cm. 

Acc. No. 66,69 

On loan from the Archaeological Survey of India 
From the debris in the forecourt of Cave 4* 

Probably detached from a freire it represents a uag with long wavy horns, 
bending forward in the act of grazing. The tense modelling of the body indi¬ 
cates agility. The body k slightly pitted. The extreme right corner has been 
damaged, 
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Refer diet: M. N. Deshpande, "The R net -cut Caves of Pitalkhora in die 

Deccan", Ancient India, No. 15, 1959, p. 87. Pi. LXIV R, 

12 YAKSHA BLOWING A RHIZOME 

Limestone 

Amaravati, Guntur District, Andhra Pradesh 
2nd century A.D. 

*13 x 50 cm. 

Ace. No. 415 

Architectural fragment showing a garland issuing from a Yaksha's moiuh. 
To the right is seen a male figure watering a tree, 

13 FRIEZE 

Limestone 

Amaravati, Guntur District, Andhra Pradesh 
2nd century A.D. 

SO x 64 cm. 

Ate. No. GS 

A fragmentary frieze showing a running lion followed bv an elephant in 
the lower panel. The upper panel has trirntna symbols on pedestals. 

14 GARLAND BEARER (MALYAVAR A) 

Limestone 

Amaravati, Guntur District, Andhra Pradesh 
2nd century A.D. 

56 x 62 cm. 

Ace. No. 67 

A fragmentary frieze with a male figure to the left stepping forward wtih 
the left hand akimbo earning a heavy garland. Another male figure, seated 
with folded hands, is facing a Rod hi tree. 

Reference: Mod Chandra, Indian Jr/, Bombay, 1<H>4, Pi, IX. 

15 WORSHIP OF DHARMACUAKRA 

Limestone 

Amaravati, Guntur District. Andhra Pradesh 
2nd century A.D. 

SO x 122 cm, 

Acc. No. G6 

In the centre of the upper panel is the dharmachakta resting on a short 
pillar fixed to 3 pedestal. Two seated devotees on either side of the pedestal. 

Above is a flying Gandharva on either side. In the damaged lower panel is a 
liodhi tree with flying Gandharvas and devotees. 

16 FRAGMENTARY SLAB 
Limestone 

Amaravati, Guntur District. Andhra Pradesh 
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2nd century A.D. 

82 x 44 cm. 

Acc. No- AT 33 

A fragmentary slab showing a lining Gaildharva at the top, a standing male 
chorm-bearcr with his left hand on his waist and a kneeling figure with folded 
hands below'. To the left is a pilaster decorated with a rosette. 

17 FRAGMENTARY SLAB 
Limestone 

Amar avau, Guntur District. Andhra Pradesh 
2nd century A D. 

83 x 59 cm. 

Aoc. No. AT 34 

A fragment an slab showing a slOpa with a Hying Camilla rva on the left. 
A running lion seen in the upper panel, 

18 DlPANKARA JATAKA 

Grey schist 

Gandhara (West Pakistan) 

2nd ccmury A.D, 

20 x 31 cm. 

Acc. No* 2 

Fragmentary slab showing the Brahman Suniati falling prostrate at the feet 
of Dfpaiikara Buddha, his hair spreading over the mud. Behind him are standing 
Hhadiii holding lotus flowers and Sumaii (Sumcdha) with a water I!ask in 
Ids left hand. The upper portions of Dfpankara and his attendant to his Ich 
are missing. 

References: f. Burgess, Buddhist Art in India, London, 1001, pp. H2*H3. 

A. Fnucher, VArl grieo-boudihique du Gandhara, I. Paris, 1005, 

p. 275, % 139. 

H, Hargreaves, The Buddha Story in Stone, Calcutta, pp. 

44), fig, IL 

Ha raid fngholt, Gantllwan Art in Pakistan, New York. 1937. 
pp, 50-51, lig. 7, 


19 MAYA’S DREAM 

Grey schist 

Gandhara (West Pakistan) 

2nd century' A.D, 

25.3 x M cm. 

Acc. No. 3 

Mas a sleeping On a cot resting her head on her left hand placed on a pillow 
and dreaming that a white elephant is entering her womb- Two atten¬ 
dants are seen in the background A guard is standing at the door holding a 
tall spear in his right hand. To his right is a pilaster within 3 frame. Four 
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damaged human figures arc scon to the proper right side. A balustrade in 
chequered pattern above. 

20 MAYADEVl'5 DEPARTURE TO HER FATHER'S PLACE 
Grey schist 

Gandhara (West Pakistan) 

2nd-3rd century AXE 

32.5 x 21.5 cm- 
Ace No* 4 

The sculpture is divided into three tiers In the upper tier under the 
central arch h the Buddha seated cross-legged in dhyanamudra. Under the two 
Hanking arches stand worshippers with folded hands. Between the arches are 
panels r each one enclosing a column. In the middle tier is a diaper of solid 
triangles. In the lower panel Mayadevi is being carried in a palanquin by two 
attendants led by a horseman and a soldier. At the extreme left is depicted a 
column within a niche. 

21 BIRTH OF THE BUDDHA 

Grey schist 

Gandhara {West Pakistan) 

2nd-3rd century A.D. 

15 x 14.5 cm. 

Acc No. 5- 

Mayadevi stands cross legged holding the branch of a Wa tree in the Ltim- 
bini gaideti. Her sister Mahaprajipau stands on her left to support her. 
File haloed child is being received with outstretched arms by Jndra, who 
stands on Maya's right side. In another scene the child! Siddharcha is seen stand¬ 
ing on die ground between Maya and Indra. The head and feet of Mahapraja- 
pati are missing. 

References : A. Foucher, UArt greco-bouddhique du Candhara, l v Paris, 1905. 
p. 306 # fig. 154. 

H. Hargreaves, The Buddha Story in Stone? Calcutta, 1914, pp. 
8-0, fig. V. 

Ha raid Inghcilr. Gandharan Art in Pakistan, New York, 1957* 
pp. 52, figs. 18 and 14. 

22 BATHING OF THE INFANT BUDDHA 
Grey schist 

Gaud bar a (West Pakistan) 

2nd-3rd century A.D, 

9.5 x 8.5 cm. 

Acc* No, 6 

The infant Buddha is standing cm a three-legged stool, Indra and Brahma 
are pouring water from lota .t over his head. The head of Buddha and the faces 
of other figures are damaged. 
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References: \. Burgess. Buddhist Art in India, London, 100L p. MO, fig. 02, 

(the lower pari}. 

A, Foudicr L'Art grrro-bmtddhique dn GandhSra, I, Paris, 1005, 
pp. 308-10. fig, 156. 

Ha raid [ngholt. Gitndhatan Art in Pakistan, New York. 1057, 
p. 53. fig, 16. 

23 THE PAl^ACE SCENE 

Grey schist 

Oandhara (West Pakistan) 

2nd-3rd century A.D. 

27.7 x Ifi an. 

Acc. No. 7 

In the central arch is shown the princess Yasodhara asleep on a cushioned 
€Oi with her hand under her cheek. Beside her is seated Siddhartha. A female 
attendant is seen seated on the floor. A female guard with a long spear in her 
right hand stands under the arch on either side. Heads of uvu more attendants 
arc seen above in the background. 

References: J. Burgess, Buddhist Art in India, London, 1901, pp. 120-31 

fig. SL 

A. Foucher L'Art grdcfrbouddhiquc du GandhSra, I. Paris, 1005, 
pp. 319-354- 

H. Hargrevcs. Thr fttiddhn Story- in Stone, Calcutta, 1911, p. IG, 

%. XU 

Itarald ItiglioU, Gandharan . (rl in Pakistan, New York, 1957. 
pp. 58’59, fig. S9 11. 

24 THE GREAT DEPARTURE 
Grey schist 

Gandhara (West Pakistan) 

2nd-3rd century A D. 

37 x 28 cm. 

Acc. No. 9 

Siddhariha riding on Kan th aka. rendered frontally, is passing through the 
city gate. Below is a Yaksha supporting Kapthaka. To his right Chhandaka 
stands with the bow in his left hand. Other citizens with folded hands watch 
the Great Departure. The face of Siddhartha is damaged. 

25 SPREADING GRASS UNDER BODHf TREE 
Grey schist 

Gandhara (West Pakistan) 

2nd-3rd century A.D. 

26.5 st 30 cin- 
Acc. No. 10 

Gautama spreading grass, obluiricd from Svaatika, on a platform under the 
Bod hi tree. A male figure sits by the side of the tree with folded hands. 
Nearby stands another male figure on the left side. 
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26 THE ATTAINMENT OF BODHI-HOOB 

Grey schist 

Gandfrara (West Pakistan) 

3rd century AD. 

24 k 19 cm. 

Acc No. II 

The Buddha, nun bate, the face broken, his right hand in abhayamudra 
ant) the E-l-Il holding one end of the samghati is seated in padmSsdna on a low 
seat. Facing him Isa platform on which h standing the goddess Earth witnessing 
Buddha's Enlightenment and die plpai tree under which it took place. 
On the extreme left there appears a group of three women who are either 
daughters of Mara come to tempt Buddha or Sujata and her maids tonic io offer 
rice pudding to him in the belief that he represented the spirit of the tree. 

Reference: ASIAR W 1921-22, Pi. XXV (b) p pp r 57-58, 

27 THE FIRST SERMON AND TURNING OF THE WHEEL OF 
THE LAW 

Grey schist 

Candhira (West Pakistan) 

3rd century ATL 
30.3 x 25,5 cm* 

Acc No, 14 

The Buddha in the Deer Park at Sarnmb, delivering his first sermon. He 
is seated cross-legged (padmasajia) and with his right hand turning the dJzErmfl- 
rimkra resting on trimtna symbol flanked On cither side by a deer. He h 
surrounded by five monks with shaven heads. In the background Vajrapant 
and other attendants, including probably princes, are seen. 

Reference: S. N. Chaknvarti, A Guide to the Antiquities of the Historic 

Period, Bombay,. 1958> PI, V a, 

28 THE BUDDHA 

Grey schist 

Gaudhlra (West Pakistan) 

3rd century AD. 

30 x 20 cm. 

Acc. No. 2fi 

The Buddha, n imbue, h seated in padmasana on a raised platform under 
a tree- his right hand in abhayamudra ; zcj/i msha and curled hair; folded 
drapery. Four laymen, two on each side, attending him. Corinthian pi Lister 
to the left, behind which stands an attendant. 

Reference: Moti Chandra, Indian Irt, Bombay, 1964. PL VI. 

29 THE OFFERING OF THE BOWL 
Schist stone 

Gandhara (West Pakistan) 

3rd century A,D, 
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Pt’SCRIPTlOS OF I'l ATFS 


37 x 21 cut. 

Ate. No. 12 

A false gable divided into three compartments. The upper pane! is dama¬ 
ged- 1 » the middle panel the Buddha is seated in the centre llaukcd bv two wor¬ 
shippers oil either side. In the lower panel the Buddha is seated in pailtn&sana 
bolding an alius bowl in his left hand and the right hand in atitniyaiimtlfii. 
Two Lokapilas stand on either side, cadi holding 3 I xml in his hand. 

30 THE BUDDHA WITH MONKS AND LAYMEN 
Grey .schist 

Ganclhara (West Pakistan) 

3rd century A.D. 

19 x 20 cm. 

Acc, No. 29 

Fragmentary panel with standing Buddha wearing folded drapery; hjs 
head damaged. On his light stand three niuiik'i with shaven heads. On Ins 
left stands a male figure with a howl in his hand making offerings to the 
Buddha. Behind him are two laymen with folded hands. In ifie centre appears 
a declivity probably indicating the river Ganges. 

31 THE BUDDHA WITH YAJRAPANI 
Grey schist 

Candhara (West Pakistan) 

3rd centurv A.D, 

28 x 33.2 cm. 

Acc. No. 30 

Jo the left stands the haloed Buddha wearing folded drapery. To his 
left stands Vajrapani holding vajra m his right hand. On his left are two 
male figures with folded hands. Above him in ihe background arc three more 
human figmes. On the extreme light within a sunken panel stands a YaksbT on a 
put holding the branch of a tree with the left hand and her right hand resting on 
her waist. 

32 TRIUMPHANT ENTRY OF THE BUDDHA IN I HE CITY OF 
RAJ AG Rl HA 

Grey schist 

C a rid h ara (West Pakistan) 

3rd century A.D, 

30 x 28.5 cm. 

Acc. No. 31 

The gate represented by a wide arch and the figure of the Buddha are lost 
hut his presence is indicated by the outline of his right side and the presence 
of Vajra paid who always accompanied him. Outside the cits gale is shown a 
leafy hut. 

Reference: Mmi Chandra, Indian Art, Bombay. 19f>4, PL VII. 
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STONE SC L! PITRE IN THE PRINCE OF WALES MUSEUM 


33 THE BUDDHA VISITING THE ASCETIC KA5YAPA 
Grey schist 

CaEidhSn (West Pakistan) 

3rd century A.D. 

27-5 x 19 cm. 

Acc. No, 15 

The Buddha, nhnbatc, in conventional dress accompanied by his attend¬ 
ant is standing at the entrance to the hut, within which the ascetic Kasyapa is 
seated on a rolled up mat. The head of Buddha's attendant is damaged. The 
bearded ascetic holding a staff in his left hand is seated in front of the fire 
altar; another bearded ascetic is seen standing belli tut the hut. 

Reference: S. X, Chakra varti + Guide to the Antiquities of the Historic 

Period. Bombay, 1953, PL IV b. 

34 SUBDUING THE ELEPHANT NALAGIRI 
Grey schist 

Gandhara (West Pakistan) 

3rd century A.D. 

14 x 18.5 cm, 

Acc No. 16 

Fragmentary slab showing the Buddha subduing the infuriated elephant 
Nalagiri lei loose by his cousin Dcvadatta. With his right hand the Buddha 
is touching the temple of the elephant. The head, left hand and foot of the 
Buddha are missing; the hind portion of the elephant is damaged. 

3$ THE SUBMISSION OF NAGA KING APALALA 
Grey schist 

Gandhira (West Pakistan) 

3rd century A-D, 

20 x IS cm, 

Acc No. 17 

Relief from Rodh Monastery near Sanghao. 

I'o the left T in the foreground, appear the Niagara ja and iris wife, emerg 
ing froni the waters of the tank. Above them, among the rocks, appear a 
dwarf-like Yaksha, smiting the mountain with the vajra. On the right is she 
standing Buddha in a protective pose, and behind him stands Vajrapani clad 
in a monk's robe. Above him, in the background, appears another monk. 
The face of Buddha is damaged. 

References : A. Foncher* L*Art grcco-boiiddhique dtt Gandhara, L Paris, 1905, 
pp. 544 53, fig, 274, 

J. Marshall, The Buddhist Art of GandMra, London, i960* 
PL 45. fig. 69, pp. 51-52. 

38 THE NAGA ELAPATR V3 VISIT 
Grey schist 

Gandhara (West Pakistan) 
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DESOtlFTJON OF FJjvrES 


3rd century A.D, 

215x32 cm. 

Acc. No, 22 

In the centre the Buddha i* seated in padmibana on a platform with light 
hand in abhayamudra* the head h broken. flie Naga Elapatra who has conic to 
visit the Buddha In connection wiih his final deliverance Is seen on the pedestal. 
Three male figures stand nn his left and one on his right. A Xaga is seen 
above the head of the figure on the lefi. The border decorated with solid and 
recessed triangles, 

37 UNIDENTIFIED SCENE 

Grey Schist 

Gandhira (West Fakistan) 

3rd century A,D. 

33.5 x 37 cm. 

Ace No- £5 

The scene is divided into two panels. The top panel i* in the shape at a 
balcony overlaid with a decorated carpet. There stand men and women look¬ 
ing below In the bottom panel may he seen the Boddhisattva Mai trey a with, 
attendants. 


INCIDENTS FROM THE MIRACLE OF SRAVASII 

The miracle is known as 'TainakapatihfiiTya 1 *. the nmafLe of the double 
appearance. It is said that the Buddha laid down a rule forbidding the exercise 
of supernatural powers by monks, following on the miracle performed by 
the Pindola Bhlradvija. When challenged, they affirmed that except the 
Buddha none was entitled to perform a miracle. The Buddha relaxed the 
rule uf non performance of miracle for himself. He proceeded to Sr a vast! and 
informed its ruler Prasenajit that lie would perform the miracle at the foot of 
the Gaudamba tree, on the lull moon day. The Brahman monks, to stop the 
Buddha from performing the miracle, uprooted :d] the mango trees around 
the city, Bui unmindful of their action Use Buddha on the appointed day took 
;i mango seed from the king s garden offered bv Ganda and bv hf.s miraculous 
power made it grow into a mighty tree. Thereafter, the Buddha created a 
jewelled walk in the air by the side of the tree. Standing there hr proceeded 
to perform the Twin Miracles, so called because It consisted of the phenome¬ 
non of opposite character in pairs, e g, producing flames from the upper part 
oF the body and a stream of water from the lower, :md then alternatively. 
Flames Of fire and streams of water also proceed alternatively from the right 
side of his body and from the left. The miracle lasted for a long time and he 
walked on the terrace and preached to the people. On the conclusion of the 
miracle, the Buddha* following die example of his predecessors, made Ins way 
in three strides, to Tavatiriisa heaven there tu preach the Abhidhnmmo Fi/afttf 
to his mother, now* bom as a detmjmiU i, 

38 THE CREATION OF THE JEWELLED TERRACE 
Grey schist 

Gandhara (West Pakistan) 
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STOM SCLIFIL'kI. IS THE I’KlNCE OF WilES MUSEUM 


3rd century A.D, 

47 x 35 cm. 

Acc. No. 35 

In the upper panel the Buddha surrounded by laymen and monks stands 
on the jewelled terrace. In the lower panel the Buddha Standing on the 
jewelled terrace is preaching to the people. 

39 THE GREAT MIRACLE OF S RAY ASTI 
Grey schist 

Gandhiiia (West Pakistan) 

3rd century A.D, 

27 x 20 cm. 

Acc. No. 20 

I he habtid Buddha is scaled in fmdmiisana with hands in ttkyanamudta 
oil a pedesial resting on a lotus flower, The head is damaged. On the right 
have emerged four miniature Buddhas. Near Ids throne is seated a monk. 
Parts of two women are seen in the balcony at the top, 

40 INCIDEN T FROM THE MIRACLE OF SRAVASTI 
Grey schist 

Chuuihaia (West Pakistan) 

3rd century A.D. 

29 x 28 cm. 

Acc. No. 19 

hi the top panel is the Buddha, niiubatc, sealed in pattmaimnn on a throne 
surrounded hv his manifested forms. On the left at the top Pindola Uhfirad 
s.lja is knet ling itoh n struck w ith wonder at the miracle: lower down stands 
Iiulra or ViSvafcarma in the dress of a prince: in the lower pane] below the 
arch is seen a portion of the Buddha and Ids worshipper. 

Reference: f>. N. Chakravarti. .4 (ittide to the Antiquities of the Historic 

Period, Bombay, IflSS, Pi. IV a. 

41 UNIDENTIFIED SCENE 
Grey schist 

Gaud h arc (West Pakistan) 

3rd century A.D. 

£5,5 x 27 cm, 

Acc. No. 26S 

Fragmentary sculpture with three male figures; two of them are scaled 
on the ground with legs stretched out and resting on left hands and their 
right hands raised above, the third figure is seated with hands resting on his 
knees. All wear turbans and necklaces. In the background is a rich curtain 
covering the rnni tress. On the couch may be seen palm impressions. 

42 MAHAPARINIRVANA OF THF. BUDDHA 
Grey schist 

Gandhara (West Pakistan) 
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I>tS(JRiniON Of HUlTtLS 


3rd century A.D. 

5G x 38 cm, 

Ace. No, 23 

The scene is hid between two Indo-Corinthian pilasters flanked hv a is la 
tree, indicating the tfilttvana of Knsinura. The dead bodv of the Buddha is King 
on a bed, his head resting on a cushion; folded drapers'; head damaged. At 
his feet stand the monks Mahftkasvnpa and Ya jradhara. In the background 
appear six Malla mourners. The monk seated in front of the bed with turned 
hack is probably Suhhadra. On his right a water bowl is seen hanging from 
crossed poles, 

43 DIVISION AND TRANSPORT OF CORPOREAL RELICS 
Grcv schist 

Gandhara (West Pakistan) 

Srd century A.D, 

SI x 21 cm. 

Ace. No. 24 

Slightly convex panel divided into three panels, In the upper tier are 
arches with, the Buddha and his worshippers. Each arch is separated bv framed 
Corinthian pilaster. The middle tier is decorated with chequer design. In 
the lower tier to the left within a niche is a itfifm with two worshippers cm 
either side. To the right are two horse riders carrying the relics of the Buddha. 
These two scenes arc separated by framed Corinthian pilasters. 

Reference; Har.ild Jug hull. Gandtwmn irt in Pakistan, New York, I ‘157, 
p. 1)7, Tig. 149, 

44 SHAVEN HEADED MONKS 
Grey schist 

Gandhara (West Pakistan) 

3rd century A.D. 

.38 x 23.3 cm. 

Acc, No. 27 

Fragmentary panel showing four out of five monks with shaven heads. 
To the right is a pot-bellied monk scaled on a cushioned platform pointing 
with two right hand fingers. To his right stands a nude monk with a bowj 
in his left hand. The other two monks arc standing behind, one of whose 
head is damaged. A pilaster on the left. 

45 THE SEATED BUDDHA 
Grey schist 

Gaudhara (West Pakistan) 

3rd-4th century A.D. 

6(5.5 x 37 cm* 

Acc. No. 63.18 

Gift of Lady Cowasjt Jcliangir 

The Buddha, mm bate. seated in pathnUsana on a throne furnished with 
cushion. The curled hair and the mhathha; flat deeply cut folds of the drapery' 
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STONE SCL'i.PTUfit! IN THE PRINCE Ol WAI.E5 MUSEUM 


with a part of the aim ghat's falling in folds on the throne. The attitude of 
die bruten hands show that the right hand was in abhaystmvdra and the left 
rested on the lap. Two kneeling monks on the pedestal with folded ends 
of tlw lower garment forming a patterned background, 

46 THE BUDDHA IN MEDITATION 

Grey schist 

Gandhara (West Pakistan) 

3rd-fth century A,D. 

51 x 33 cm. 

Act, No. 51 

Mir Buddha seated nn a throne with hands in dhyfinamudra. The folds of 
the diapers ate cut shallow; the folds of the lower garment fall in parabolic 
curses. The hair is represented in ripply curls with bun-shaped ushnliha. The 
fate is market! with beatitude. 

Reference: S. N. Chakra vani, A Guide to the Antiquities of the Historic 

Period, Bombay, I95S, Pi, III a, 

47 THE GODDESS NANA AND HER CONSORT 
Grey schist 

Gandhara (West Pakistan) 

3rd century A.D. 

24 x J8 cm, 

Acc. No, 32 

1 he goddess and her consort are standing on padmaffilhti within a framed 
rectangular frame partis broken. The left hand of the goddess rests on the 
cornucopia. The consort, dressed in a thick quilted garment and full boots, 
holds the bow. 

Refcmice: M. A. Stein. "Excavations at Sahr i Balilol ’, ASl tH.. |il| M2. 

Calcutta, 1915, PI. XXXV]II, fig f,. 

48 THE BOD HI S ATT V A MAITREYA 

Grey schist 

Gandhara (West Pakistan) 

3rd century A.D. 

5S x 25 cm, 

Acc, No. 105 

I lie standing haloed Bodhisaltva Maitrcya hold* a flask in his left hand 
I lie hair tied in two loops above the head; eyes half-closed; wears a dhoti, utta- 

Tiyn, necklaces, an amulet-chain, bracelets and earrings. The right hand and 
legs broken, 

49 BO D HISATTVA 
Grey schist 

Gandhara (West Pakistan) 

3rd. century A.D. 

64 x 24.5 cm, 

Acc. No. 54 


IS 














JPflSCR IPTION OF PLATES 


1 he haloed standing Bixlhisauva ivears a folded dhoti; lou r ornamented 
turban; locks of curly hair falling on the shoulders; wears a necklace with 
animal shaped terminak, rrn aiuulet^chain and a torque. The feet are missing. 

50 BODHISATTVA 
Grey schist 

Gandhara (West Pakistan) 

3rd century A.D. 

90 x 50 cm, 

Acc. No, 53 

The standing Bodbmitva dad in [aided draper) 1 . Hair tied in two loops on 
the head is damaged- Wears moustaches, necklaces, amulet-chain, armlets 
and earrings. Hands and feet broken, nose damaged, 

51 BODHISATTVA 
Grev schist 

4 

Gandhara (West Pakistan) 

3rd century A.D, 

32 x 14 cm. 

Acc. No. 63. 1 1 

Gift of Lady Cowasji Jahangir 

The haloed Bodhisatua seated in European fashion on a chauhi nr l ft rone 
with legs crossed and his feci resting on a low pedestal; wavy hair tied with a 
string of pearls; conventional drapery; palm of the left hand missing; hands 
in preaching pose. Note the rich ornaments. 

Reference; Karl Klinndalavala and Moti Chandra, Miniatures and Sculptures 
from the collection of the late Sir Coutasji Jehangir, Bombay, 
1965, p. 30, Tig. TO. 

52 HEAD OF BODHISATTVA 

Grey schist 

Gandhara (West Pakistan) 

3rd century A.D. 

Ht. 22 an. 

Acc. No. 63. H 

Gift of Lady Cowasji Jehangir 

Head of Bodhisattva with curly hair tied in a him on top of the head and 
decorated with pearl strings; half closed eyes and iirm between the eyebrows; 
moustaches; nose slightly damaged. 

Reference: Moti Chandra, Indian Art t Bombay. 1964. Pi. VIII, 

53 THE BODHISATTVA MA1TRF.YA 
Grey schist 

Gandhara (West Pakistan) 

3rd century A.D, 

53 x 53 cm. 
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STONK SCLll'JI KI IS IMt TRIVCt Ol WAl.fS ULSCLM 


Act. No. 63,16 

Gift of Lady Cowasji Jehangir 

Mai trey a, ncrabatc, scaled in padmasana; the broken right hand in abftaya 
mudth and the left holding a small jar; curly hair tied into a bow-shaped 
knot; conventional drapers and ornaments; moustaches; right side of the 
face and a portion of the halo damaged- The earring is shaped like a crunching 
lion; elaborate necklace. 

Reference: Karl Rhandalavaln and Mott Chandra, Mhiiaiurts anti Sculpt it res 
from the collection of the late Sir Cozcasji Jekangir, Bombay, 
1963. p. 30, fig. 97. 

54 HEAD OF BODH1SATTVA 
Grey schist 

Gandhara (West Pakistan) 

3rd century A-D, 

Hr. 16.5 cm. 

Acc. No. 63.13 

Gift of Lady Cowasji Jehangir 

The haloed head of Bodhisattva, perhaps Vajrapant. die halo decorated 
with a series of key pattern; curly hair with top-knot; somewhat flat modelling 
of the fact; monstaclied; urn a between the eye-brows. 

Reference; Karl Khandaiavafa and Motj Chandra. Miniatures and Sculptures 
from the collection of the late Sir Cowasfi Jeltangir, Bombay 
1965. fig. 96. 

55 HAR1T1 

Grey schist 

Gandhara (West Pakistan) 

3rd century A.1), 

25.5 x 10 cm. 

Acc. No. 52 

Standing image of Haritl dressed in a diaphanous soft, A headless body 
ieen on her right shoulder; hands damaged; a leafy creeper at the back, pei 
haps indicating her identification with a tree spirit. 

References: A. Foudnrr, VArt grieo^ouddhique du GandhSra II. Paris 1918 
p. 125, fig, 375. 

S. X. Chaktavarti. -] Guide to the Antiquities of the Historic 
Period* Bombay* I9"p8 h PL Vj r C. 

r%Tn S*** HJ - n ‘ A " """"S' 1 Bomtav. 

56 ATLAS 
Grey schist 

Gandhara (West Pakistan) 

3rd century A-D. 

19.5 x 16.5 cm. 

Acc, No. 58 
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DESCRIPTION OF PIAIES 


-felled Winged A tbs. The left kg is vertical and the light kg is gathered 
in; wavy hair; wide open eyes; legs and left hand damaged. 

57 FOOTPRINT OF THE BUDDHA 
Grey schist 

From Takht-i-Bahi, Gandhara (West Pakistan) 

3rd century' A.D. 

74 s 34 enu 
Acc. No. 26 

The left footprint of Buddha with swastikas on the finger tips. The stile 
is decorated with the tri-rattm symbol surmounted with dharmachakra. 

58 HUMAN HEAD 

Red sandstone 
Mathura, Uttar Pradesh 
2nd century A.D. 

Hl 2J cm. 

Arc. No. 05.4 

Oval face; the nose broken; slightly smiling face. 1 he turban is surmount¬ 
ed with a rosette plaque. 

59 CROSS-BAR (SOCHI) 

Red sandstone 

Rah kali TUa, Mathura District, Uttar Pradesh 
2nd century A.D, 

54.5 x 2! cm. 

Acc. No. 523 

Fragmentary cross bar {suchT) of a stupa railing decorated with a lish-taikd 
makara in the roundel. Its snout is curled up. 

60 AN UPRIGHT PILLAR (ST HAM BA) 

Red sandstone 
Matluira, Uttar Pradesh 
2nd century A.D. 

57 x 21.5 cm, 

Acc No. 450 

A fragmentary upright pillar (sthambo) depit ling a Jain monk, holding a 
garland in his right hand and the hetn of his i obc in the left hand: the feet 
missing, A (lowering tree in the background and tenon at the top. On the 
reverse, in the tipper panel, is a seven-hooded toiled Naga encircled by the 
vetUH, In the lower sunken panel is a standing male ligure below the aidi 
holding a lotus in either hand. A pilaster on either side. 

61 PEDESTAL OF A BUDDHA STATUE 
Red sandstone 

Mathura, Uttar Pradesh 
2nd century A.D, 
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STONE SCri-FTCRE IV THE PRINCE OF WALES MUSEUM 


7-!,5 x 33.5 cm. 

Acc. No. 2 

The pedestal of a large statue of the standing Buddha. Only the feet of 
Buddha have survived. Jo between the kgs stands a female figure whose head 
is damaged. 

The four line Brahml inscription reads as follows; 

Text 

1 [Maharaja] wa Huveykasta devaputrasya salt) .'i va 3 di 1(1 5 etas'a 
purvaya upisikaye 

2. Khvaskaye bhagavato Satyamune apratimasya pratimtt pratisthapita 
Alikuyfuri Rosikavihare 

3. airnanasya arogvadakbtna matapilina bhatfirikOyc 5[am]axiikamatarc 
bamanikive Jlvakasva Jlvakamatu 

4. sarvasatvanam ca hiias[u]khartha— 

Translation 

In the year -15 of Maharaja Hu vc.sk a devaputra, in the 3rd (month) of the 
rainy season, on the lath day, on this date, an image of the lin|\ in¬ 
comparable Sakvaiiiuiii (.feAyamunt) was set up at Alika in the Rosika- 
vihara by the female lay. worshipper Khrasica for the gift of health to her¬ 
self (and) for the welfare and happiness of her parents. <j| tier mistress, of 
the mother of Hamanjka (iramanikds. of Samanika (Sramiuiika). of JTvalta, 
of the mother of Jtvaka, and of all sentient beings. 

References: l>. R. Bharidarkar, "A Kushana stone inscription and the t|ucs- 
tion about the origin of the Salta era", JRBHAS.. XX. 1002, 
pp. 269302. 

5. N. Chakravarti, "Some Kushana Sculptures from Mathura’', 
Prince of Wales Museum Bulletin, No. J, 1950-51, pp. 22-26. 

ii. Liidcrs, Mathura Inscriptions, ed. bv Klaus L. janert, 
Cot ingen, 1961, pp. 205-206. 

62 PANCHfKA AND HARITI 

Red sandstone 
Mathura, Uttar Pradesh 
2nd century A.D. 

2S.5 x 33,5 cm. 

Acc. No. 333 

Scaled Pnrkhika and HaritI on a pedestal decorated with lozenge motif. 
Pot bellied Pafichika holds a money-bag in his left hand. HaritI is seated to the 
left of Panrhikn. The sculpiure is slightly worn out. 

63 JINA HF.AD 

Mottled sandstone 
Mat hum. Uttar Pradesh 
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PI-SCTRimtJN or PLATES 


2nd centurv A.D. 

Hi, 21 cm. 

Acc. No. 9$ 

Jina head; hair done in curb; eyes open; nose damaged; elongated ears; 
full lips. 

Reference: N* Q&afcravartL A Guide to ihe Antiquities of the Historic 

Period, Bombay, im PL LL 

64 JIN A HEAD 
Mottled sandstone 
Mathura, Uttar Pradesh 
2nd century A.D. 

Ul 2-J cm. 

Acc No. 99 

Hair done in curb: eyes with prominent eye lids; elongated cars; eyebrows 
incised; nose damaged. 

65 JINA HEAD 

Mottled sandstone 
Mathura, Uttar Pradesh 
2nd century A.D, 

Ht. 20 cm. 

Acc. No, 100 

Jins head; elongated cats; hair arranged in incised curved lines in tiers; 
eyes wide open with prominent eye lids. 

Reference; Moti Chandra, Indian A rt t Bombay. 1964, PL V. 

66 MONK'S HEAD 
Sandstone 

Mathura. Uttar Pradesh 
2nd century A.D. 
ilt. 26 cm* 

Acc. No, 101 

The monk's shaven head; full lips; elongated cats: nose damaged; open 
eves; arched eye-brows* 

Reference: S, N\ CliakravarlL f Guidr to thr Antiquities of the Hiitoric 

Period, Bombay, 1958 p PL 11. 

67 THE HEAD OF BUDDHA 
Mottled sandstone 
Mathura. Uttar Pradesh 
5ih century A.D. 

Ht, IS tm 
\cc. No. 91 


23 


STONE SCULPTURE IN THE PRINCE OP WALES MUSEUM 


The head of Buddha; hair done in small curls; i ishmsha on the head; 
dongs ted eyes; nose damaged. 

68 JINA PEDESTAL 
Red sandstone 
Mathura. l T ttar Pradesh 
5th century A.D. 

99.3*46,2 cm. 

Acc. No. S 25 

The fragmentary pedestal of the image of Jina Neminatha Or Arishtaneml 
seated in pad tna Sana on a lotus. Only a portion oE legs has survived. On the 
pedestal iti the centre is the dhatmachakra flanked by seated Yaksha SarvShana 
or Gomcdha holding a citron and a mongoose on the right and Yakshi Antbika 
with a lotus and two children on the left. A couchant lion at either end- 

Re Fere nee: 0. C. Bhaltacharya, The Jains leonoetaphy, Lahore. 1939, 

pp 80-B1, 115* 142-143. 

69 JINA HEAD 

Red sandstone 
Mathura. L'ttar Pradesh 
5th century A.D. 

Ht. 26 cm. 

Acc. No. 102 

Jina head; hair arranged in curls; eves half-dosed; arched eye-brows; full 
lips; the nose, chin and eyes damaged. 

Reference: Mod Chandra, Indian Art l Bombay, I%4, PI. V. 

70 LION HEAD 
Mutt led sandstone 
Mathura. l’ttar Pradesh 
5th century A.D. 

Ht. 16 cm. 

Acc. No. 69.2 

The lion-head with open mouth; teeth visible; eyes open; short cars. The 
mane on head and neck is arranged in short curls. On the forehead is a tre¬ 
foil mark. 

71 ELEPHANT RIDER 

Volcanic stone 

from the stupa at the cemetery site at Kanheri. Maharashtra State 
c. 491-95 A.D. 

20 x 25 cm. 

Acc. No. -159 
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DESCRIPTION Or IU-\tES 


The elephant ridden by a couple is proceeding lo the right, its trunk 
resting on a triangular object whose exact nature is undeterminable, A drummer 
is preceding the elephant. 

Reference: E. W. West, “Descriptions of <ome of the Kimhcri Topes', 

JBBRAS., GS,. VoL VI, January LS62, pp. 116 120. 

72 mahS-sutasoma jXtaka 

Volcanic Stone 

From the stupa at she cemetery site at KatiheiL Maharashtra State 
c, 494-95 A.D. 

66 x 35*5 x 16.6 cm. and 63 x 35.5 x 19 cm. 

Acc Nos. 64 and 65 

The sculpture is in two pieces. In the centre the upper pari of the scene 
shows a female figure holding the hands and a male figure holding she legs of 
a third person and carrying hirn P why was apparently killed by Brahmadaita in 
order to get some flesh. The lower pari of ihc same scene shows the seated lirah- 
inadatta wearing an elaborate head-dress in the shape of a sun flower, holding 
two pieces of flesh in his right hand. His left hand h railed to indicate that he 
doc* not want any mole flesh. The cook stands holding a dagger in hi* 
right hand and souse flesh in hi* left hand facing him. On the right stands 
a caparisoned horse. 

At the left cud Brahmadaita is seated in lalilnsnna on a raised platform 
under a banyan tree holding i dagger in his right hand and his left hand is 
resting on hi* lap. Hi* cook w ho wears a wig like head tire** is kneeling on 
his masters left with folded hands. 

On the right end of the second slab h an incomplete panel showing two 
human figures kneeling and behind them stands anoihct figure with folded 
hands. A tree is depicted in ihe background. 

References: E. W_ West, ^Descriptions of some of the Kanheri Topes", 
JBBRdS ♦, G-S. f Vol, VI, January 1602, pp. 116-120. 

B. V. Shetti* “Identification of Kan fieri sculpture in the Frinre 
of Wales Museum". Prince vf Watt* Museum Bulletin, No. 11. 
1971, pp. 54-57, figs. 56 52 

73 SIVA G.cy.4 

Red .sandstone 

fihoh. Sutnn District, Madhya Pradesh 

lith century A.D. 

51) x 48 cm. 

Acc. No- 6LI 

GifL of Stm. Pupil I favkar 

I hc dwarfish figure of a Siva gona / with curly hair lodi. is kneeling; 
the right hand b raised up; wears a tiger claw pendant, ttdarabandha and 
arm lets. Partly open mouth with protruding teeth. Perhaps from Ataria 
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bl£>\L SCULPTURE IN III*: I'KINCH OI WAITS ML'SliL'M 

Khcra mound in the village Khoh r in the farmer Nagod State in Madhya 
Pradesh. 

References: I’rogrea Report of the Archaeological Survey of India, Western 
Circle, for the year ending March, 1920. Pi, XXX, 

V. S. Agrawala, "A Survey of Gupta Art and some Sculptures 
from Nachna Kuthara and Khoh", ImIU Kata, No. D. 1061. 
pp, 16-26, fig* ■ 1. 

Moti Chandra, Indian Ait, Bombay, 1964, Pi. XII. 

74 MIT HUN A 
Sandstone 

Probably Madhya Pradesh 
6tli century A.D. 

37 x 24 oil, 

Acc, No. 318 

The divine couple is apparently shown emerging from a lotus Jake with a 
goose and drooping leaves, possibly of an A.sot a tree. The male figure apparently 
holds a garland in his hands and wears an ekaitali, armbands and earrings. 
The curly hair is arranged in rolls, His female companion rests with her right 
ann on his shoulder, while she holds a flower in the other band. She wears two 
necklaces, one of them falling bcLwccri the breasts, and large cartings, The 
hair is tied in a-large bun at the back of ihe head* Cloudy skv, 

75 BRAHMA 
Trap rock 

Elephanta, Maharashtra State 
Mtd 6th century A.D, 

124.5 x 48 cm. 

Acc. No. 152 

The fragmentary four-faced standing Brahma, his jat&mukma adorned tilth 
jewels; wears necklaces, a torque, yajhopadUa t and a thick ft km. The black 
antelope skin is seen on the left shoulder. Arms and legs missing. Facts 
damaged. 

References: Hirananrfa Sasiri, A Guide to Elephanta, Delhi. 1934, pp. 21 
if,, PL 111. 

S. \. Chakravarii, "The image of Brahma from Elephanta", 
Lalil Kala, Nos. 12, 1935-56. pp, 87-89. PI. XXIV, figs. 1-4. 

Pramod Chandra, A Guide to the Elephants Caves , Bombay, 
1957, PI* XXIX. 


76 MAHISHAMARDIN1 
Trap rock 

Elephanta, Maharashtra State 
M id 6th century A.D. 

11-1 x 95 cm. 

Acc. No. SO 
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DESCRIPTION OF PLVTES 


Mahishamardinf crumpling the couch ant buffalo demon with her right leg. 
With the left hand she is holding the lower jaw of the upturned head of the 
buffalo. A part of the mace is seen on its back. The upper ponton of the 
goddess is missing, 

References: Pramod Chandra. A Guide to the Elephanta Cava, Bombay, 
1957. PI. XXVIL 

S. N, Cliakravarti, .1 Guide to the Antiquities of the Historic 
Period, Bombay, J958, PL XII b. 

Mott Chandra, Indian Art, Bombay. l%i. PL XVI. 

77 GAR Up A 

Trap rock 

Ekphama, Maharashtra Stale 
Mid 6th century A.D. 

102 x 84 cm. 

Acc. No. 74 

The Gariida in living posture. The hands and nose arc broken, Wears 
a necklace, an arm-band and a short dhoti and a loosely tied looped kamar - 
band. 

78 KARTIK.EYA 
Trap rock 

Elephants, Maharashtra State 
Mid 6th century' A.D. 

90 x 78.5 cm, 

Acc. No. 77 

Kartikcva standing in samabhahga pose flanked by Valli or Dcvaiena on 
his right and Saktipurnvha a> a dwarf on his left. He wean a short dhoti, one 
end of w hich forms a loop seen on the knee. Only legs are preserved; upper 
portion is missing. On the head nf the Saklipurusha a spear like object is 
seen. He is pot-bellied; the face is round and the hair curly, 

References: Mahdbharata, 9. 45.57. 

Pramod Chandra. A Guide to the Elephanta Caves, Bombay, 
1957. PI. XXVI. 

79 TRIVIKRAMA 
Trap rock 

Elephanta. Maharashtra State 
Mid 6th century A.D. 

82 x 69 cm. 

Acc. No. 81 

Torso nf Triviknuna. All the anus broken. Wears decorated kinta, ear¬ 
rings anil a beaded necklace; face damaged; locks of curly hair fall on the 
shoulders. 
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STONE StlLPIUttE IN THE PRINCE OF WALES MUSEUM 


Reference*: Pomod Chandra* A Guide to the Elephanta Coves, Bombay, 
1957. PL XXVIII 

S. \\ Chakravarti, A Guide to the Antiquities of the Historic 
Period, Bombay* 1958. PL XII a* 

50 VISHNU 

Trap rock 

Elophanta* Maharashtra State 
Mid 6th century A D, 

74 % 63 cm. 

Ace* No. 76 

Fragmentary image of standing Vishnu. A portion of the conch, held in 
the left hand, i* seen. The upper portion of the body is mi&ing. Thick waist- 
hand: i he dhoti forms a wide loop in front, its one end tucked at the waist 
falling in folds between the legs* A portion of another figure to the right is 
that of Ch a k rap u rash a. 

51 K5HETRAPALA 

Schist Stone 

ShaushijL Gujarat State 
Late 6th century A*D. 

915 x 41 cm, 

Acc* No. 577 

The Kshclrapah standing with slightly flexed body and face slightly turned 
towards tht right wears the jatamukuta decorated with ornaments and skull. 
The hairlocki fall on the shoulders. He wears an ekavati, beaded armlets* 
bracelets* and a long chain. 3 he l>eli is labelled Lind the lower garment is 
partly covered with a broad scarf* He holds a long tristila entwining a cobra 
with its hood expanding on the left shoulder* The left hand lowered down. 
An attendant stands on either side. Stylized cubistic rocks interspersed with 
foliage in the background* 

Reference*: Indian Archaeology, 1957-58, a Review^ PL LXXXVl. fig. A. 

S. N* Chakravnrti, A Guide la the Antiquities of the Historic 
Period t Bombay. 1958* PL J. 

IV. P. Shah, Sculpture'* from Samltlji and Roda ? Baroda* 1S60* 

pp* 35-36. 

Moti Chandra. Indian Art, Bombay, 1964, PL XIIL 


82 NANDI 
Schist St one 

Shamlaji. Gujarat State 
Late 6th century A.D. 

70 x 121 cm, 

Acc* No. 574 

From Ranadthodji temple 


28 



DFSCRIPHO^ OF r i Al ES 


The concha nt humped Nandi with short horns. The snout broken, A 
chain on the neck. A garni is tving 3 garland around its body; his right hand 
broken. A seated figure in the front is also broken. 

References; P. A. Inamdar. Some Archaeological Finds in the Idar State, 
Hirraatnagir* 1936, Pi. XIV. 

S_ N\ Chakrxvartij A Guide to the Antiquities of the Historic 
Period , Bombay 1958, Pi. XJH. 

I r . I 3 . Shah, Sculpturrs from Sdmldjl amt Rods, Batoda, 1 "DtiH„ 

p. 17, fig. 2 . • 

Mod Chandra, Indian Art, Bombay 1964, PL XIV,. 

63 GANESA 
Schist Stone 

KimdhoL Gujarat State 

7th century A D. 

77.5x 39 cm. 

Ac c. No. 576 

Ganeia seated on a lotus seat On a xai^d pedestal, holding a lotus flower 
and parasu in the tipper hands and a broken tusk and a howl nf ^weets in the 
lower hands. His [Hit bells h tied with a make belt. Both Unk^ broken. 

Reference: S. N, Cbakravarti, ,f Guide to the .tntiquitifs rtf the Historic 

Period a Bombay, 195S P PI. XV. 


64 5URYA 

Schist Stone 
KunrihoL Gujarat State 
7th century A,D. 

125x 63-5 cm, 

Acc. No. 573 

Haloed; the two-armed standing SQiya holding 3 fulLblov .11 toms in each 
hand. Wears a crown. The feet arc covered with boots; the locks of curly 
hair fall on shoulders. The hara hangs down to the knccs T Two attendant 
Pii'igala and Dandl and two consorts Rajul and Nikshubha stand on either side. 

Reference: S. N. ChakraiartL A Guide to the Antiquities of the H&ioWr 

Period, Bombay, 1958, PI. XIV. 

85 VA1KUN FHA GHATI RMCRTI 
Black stone 
Kashmir 

9th century A,D. 

Hu 61 cm. 

Aoc. No+ 73.4 

The standing Vaikuntha C^iaiucmurti with inns broken, the legs missing. 
The central face i* in hitman form whereas the face on his right is that of alien 
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SfOME SCULPTURE IX THE PR!NOi Q¥ V.UIS MUSEUM 


representing Narasjihha and the face on hi* left is that of a hoar representing 
Varaha. The face at the back represent* Kapilau He wean an ornate neck¬ 
lace, earrings, y^ihopattlta 3 and ihree-poilitcd crown, srluftfsa mark on the then* 
A dagger is fixed to the girdle on his right. The face of Kapils is lierce-look- 
ing and he wears circular earrings. The hair is tied in a bun in three folds 
and the hair locks fall on either side. 

86 VA1KUNTHA CHAXURMORTI 

* P 

Black stone 
Kashmir 

9th century A.D, 

Hi. 13.5 cm* 

Acc> No. 73,5 

The Yaikuntha ChatimuQrti standing with slight flexion; arms and feel are 
missing. The central face is in human form and wears an ornate crown, The 
hair on the forehead is arranged in a row of curls. Wears katn^kttndal&s 
necklaces. ynjh^pennia and Jrftwljfl mark on the chest. A dagger is taxed to the 
katisCitm on his right. The fold of the dhoti forms a loop in the front. 
Unusually both Ehe side faces are of lions rcprcseiumg N a ms hid s a- The face 
at the back is that of the fierce looking Kapila. Knitted fwc-brows. wide- 
open eyes, crooked nose, t u^ks and teeth are seen; moustached, hair tied in a 
bun; wears circular earrings. 

Reference*; Pi a mod Chandra, The Art Heritage of India, Bombay* 1964* 
PL 86 B. 

Kalpana S. Dc>ai, A'aikuniha ChaturtnQrti 1 *, JISOA^ N.S., VoL 
II. 1967-68, pp. 28-33* PI. VI. 

87 BRAHMA 

Stone 

Probably Rajas than 
11 tli century A.D. 

45 x 25.5 cm. 

Arc. No. 312 

The haloed three headed Brahma seated in lalita.\{trm on the goose* his 
vahnm, with his consort Sarasvafl on the lap. The hail is done in jnlmnukutQ. 
He wears heard, earrings, necklaces, armlets and bracelets* The face of Saras* 
vnti is damaged. She holds a purriakumbha in her lefL hand and her right 
hand rests on Brahma's shoulder. The right leg of Brahma and Lhe goose 
damaged. 

88 MALE PILGRIM 

Stone 

Rajasthan 

12th century A.D. 

36 x 19 cm. 

Acc. No. 369 
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IlVSCRIKtlOX OF PLATES 


Architectural fragment showing a bearded male pilgrim carrying a poi in 
his right hand and another on his back. He wears a Hat tin ban, aim bands 
and an uilanya. A carved pilaster on either side. Decorative borders above 
and below. 

89 LION 

Sandstone 
Rajasthan 
I Sth century A.D. 

46 x 53 on. 

Ace. No. 444 

The standing lion with open mouth and popping eyes. The mane is 
arranged in schematic curls. The tip turned tail forms a loop and rests on its 
back. The legs, niouih and tail partly broken. 

90 GARUDA 
Schist stone 

Dohad, Fanch Mahal District. Gujarat State 
Late llth century A.D. 

171 x 57 cm. 

Acc. No. S8 

The winged, standing Gairuda with the raised left foot supported by a 
Niiga and Nagini. The right hand is raised above the head; the left hand 
holds a serpent, whose head is missing, lie weals shorts and an elaborate 
girdle, with beaded festoons and tassels, conical kirila, a beaded cWmaumi. 
and a long garland extending from shoulders io the feet. The nose broken. 

References; ASIAJt., 1*126-7. p, 250, PI. XLVI <C). The An of India and 
Pakistan, edited by Sir Leigh Ashton, London, 1949, p, 61, Pi- 40* 
fig. 271, 

5. N. Chakravarti, ,4 Guide io the Antiquities of the Historic 
Period, Bombay, 1958, PI. XVII 1 b. 

91 VAIK L 1 NT HA CH ATI RMOR 11 

Marble 
Gujarat State 
llth century A.D. 

Ht. 36 cm. 

Acc. No. 95 

The head of Vaikuntha ChaturmOrti. The middle face expressing peace is 
in human form. The face to his right is in the form of Narasimha and the one to 
his left is in the form of Varaha. The Anita is richly decorated with jewels; 
wears earrings; elongated ear lobes; nose damaged, 

92 VISHNU LYING ON SESHA 
Trap rock 

Dohad, Patich Mahal District. Gujarat State 
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STONE StXl FTl Kfc IN THE FftINCE OF WALES MUSEUM 


Ilth century A.B, 

166,5x75 cm. 

Act, No- IDG 

Vishnu reclining on £esha with seven hoods resting his head on his upper 
right hand, the upper left hand holds chakra, the lower hands and right foot are 
damaged, Brahma is seen seated on a loins flower sprung from Vishnu's navel. 
Lak&hiul, whose head is missing, is seated at his loot , Below the serpent bed arc 
seated nine Nagns with folded hands. Above is a row of Temalc figures with 
garland* and musicians. Below this panel are some warriors engaged in war¬ 
fare indicating Vishnu's fight with Madhu and Kaitabba. 

Reference: 5. X. Chakravarti. A Guide to the Antiquities of the Historic 

Period, Bombay, 1958, PL XXIII. 

93 SAXTINATHA 
Marble 
Gujarat State 
12th century A-D, 

73.5 x 62 cm. 

Ace No. 133 

The haloed SantmStha seated under a chhatra in padmUsum with hands 
in dhyfniamudrti. A standing male chaurl -bearer on cither side. The lion-throne 
is decorated with a chakra in the Centre Hanked by a deer on cither bide. The 
prabhd is decorated with gup sardula* garland bearers and elephant riders. 
Yaksha Kimpurusha and YakshT MahamiinasT seated below. 


94 SANT I NATH A 

Marble 

Gujarat State 

Dated V.S + U 95 /A.B. 1138 

145 2x51.5 cm. 

Acc No, 117 

The tall figure of Jina in kdyotmrgamudra is flanked on either side 
lay seated YakdiK SrivaSsa mark on the chest, At the top appear the gods and 
goddesses and elephant riders. On the pedestal stands one pair of Yakshas and 
Yakshinis and male and female devotees. The dhoti is fastened with a broad 
waistband with a klrtimukha clasp. One end of ihc dhoti falls in a zig rag 
pattern between hi* legs. 

The Devanagarl Inscription on the pedestal reads as follows : 

Text 

J. .Saiiivat 1195 Sri Saravalagachhc Sri Saraih.mc Sri Jinesvarachaiva 
saiighena Gaip -turinfi atmaireyartham 

2. (.SfmHinatha Jinam (Vi)mal.ini karitam 
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DESCRIPTION OP PLATES 

T ra mint ion 

In Vikrama Saab vat U95, an image of Samlnatha Jina tvas made by 
Gat ga sun of *irT Jmesvarachliya sangha and S-rT Saravllagatfiha at in Saras- 
ihana for his own merit. 

95 JAIN A WORSHIPPER 

Marble 

DohatL Panch Mahal District, Gujarat State 
1 2th century AJD. 

96 x 47 cm 
Acc No. 124 

A bearded Jaina worshipper funding within a niche with folded hands. 
Wears necklaces* armlets, bracelets and anklets- the ends of the uttarlya hang 
on either side. A seated female attendant with folded hands on cither side at 
his feet. The pilaster on the right is damaged. A chatiri on either side at the 
top. 

96 JAIN A DEVOTEE 

Marble 
Gujarat .State 
Dated 1185 A.D. 

57 x 38.5 cm. 

Acc. No. 127 

t he haloed Jaina devotee seated on a throne in hililasana within a orna¬ 
mented niche. 1 he hair tied in a bun to the left: wear* beard* neck late, and 
bracelets; ends of Ehc ntftfifjtt rest on the laps. The hands hold stylized 
Ionises. The pilasters support two in in [at tare shrines of a Vaksha and a Yak>.h7. 
The trefoil foraiia is surmounted by a seated Jtna* 

Devanagarl inscription on the pedestal reads ; 

Text 

\. Sam. 1242 vaishiigha(kha) vadj 4 Shiikre Sarasthanc vya* JasThUbt 5a 
2, hadeva satka muni bbagiticya Sliakii E until ten a katapha 

Translation 

In Vikrama 1242, Vaisakha va, 4 P Friday, an image of Sahadcva* the 
son of vya. Jasa tv as caused to be made at Sri Sbrtsthana bv his nephew 
^aktikumara. 

97 CHA UR /-BEARER 

Marble 
Gujarat State 
12th centur> p A.D. 

87 x 28 cm, 

Acc. Nq. 118 
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STONE sculpture in the prince of wales museum 


Standing male c/raim-bearer with a cliauri in his right hand; the left 
hand akimbo. The body is slightly Hexed. He wears a decorated kirlia , ear 
ornaments* necklaces, arm bands, bracelets and anklets, The twisted rope 
like chain hangs down below the knees. The face is slightly damaged. 

Reference: V * P. Shah, "Some Mediaeval Sculptures from Gujarat and 

Rajasthan" J1SOA, , N.S-, VoL I, 1%6, PL XL1L fig- 84. 

98 DONORS 
Marble 

G tip rat State 
12th century A D. 

14 x 27 cm 
Acc. No. 332 

Standing donor couple* The bearded male holds a garland while the 
female on his left stands with folded hands, the utterly* ol the woman is 
thrown over the head. A male and female attendants figure below on cither 
side. Dentate border above. 

99 TM A MAHESVARA 
Marble 

Gujarat State 

12th century A.D, 

33,5 x 38 cm* 

Acc, No. 398 

Uma bolds j mirror in her left hand, the right hand thrown across the 
shoulder of Siva, on whose lap she is seated, Siva holds a trident and a snake 
in the upper hands, and a citron fruit in the lower right hand. With the lower 
left hand he embraces lima. In front of the seat is Nandi with an attendant. 
On the top are two miniature images of Brahma and Vishnu. 

100 CHAKRESVARl AND WORSHIPPERS 

Marble 

LadoL Mebsana District, Gujarat State 

Dated 1299 A.D. 

30 x 00 on. 

Acc. No. 435 

Ori [he left four-aimed Yak shim Chakreivarl is seated in talilawna within 
an arched niche. In the tipper hands she holds chakras and in the lower left 
hand a citron. The lower right hand is in varadamudra. Below the right leg 
is a seated figure with folded hands. On the right of Chakrdivari are stated a 
man and a woman with folded hands. The male wears moustache and heard 
and his hair is lied in a big bun. The female wears prominent circular ear¬ 
rings and odhm ballooning above her head. 

De van agar! inscriptions in live lines below: 


DESCRIPTION OF PlJlTES 


Text 

1, Om tha Saiiivai 1356 varshc Vaishafcha vadi Some Ank:inh;iY'asahi* 
kayam Fallivala-jnatiya Are. Jasahada 
2 * bharya Del suia Src + Ratna bharya Jamuua suta Are. Maui hyena PiUi 
Are, Ratnasya sreyasc aimlya ehaityc mill a- 

3 r nayakadeva -An Ad i nItb□-jlrpodharah kariia praiisli lUi t ah Art-Chat tra- 
gacb c h hIya An Sa libhadra-surwSish ya4rTi nat■ 

4, Dha rmac ha ndra ■ sii rblishya-Ari-G u u achandrasCli i bh i h su bh :t i uast u Art 
Aramana-samglnma chaa (irlvaisa mark >}, sri. 

5. Art', Man iky a bharya Are Minify 

Translation 

In the year 1356. on Monday, the 12th day of the dark half of VaiSakha, 
in the shrine (tmaJnfoj) of An Kinha (Le. originally built by Kanha and 
named after him), Srcshthi Man iky a r son of Jamuna, wife of lire hanker 
Ratna, son of Del* wife of the banker Jasahada of the PalllvjJa caste, carri¬ 
ed repairs i» the image of Adinatha (installed as) die mulaniiyska (chief 
deity) in his own (hereditary) shrine for the merit of his father banket 
Rama. The consecration (of the image of Adtnifba) lias Ihtcii performed 
by Aii Gunachandra $urb the pupil of Dharmathandra &uii, the disciple of 
Ail Aalibhadra shri of Sri Chakra gadidiha. May it be beneficient to 
Ati Aramana-sarciglu (figure of) batik e a Mauikya (figure of) wife Mini!. 

Reference; lh P* Shah, ' jaina Sculptures from LudoT, Prince of Wales 
Museum Bulletin, No. 3, 1954, pp. 66 73, Pi, XXIX* Jig, 27, 

101 UPPER HALF OF PARI KARMA OF A TIRTH ANKARA 
Marble 

Ladol* Mchsaua District, Gujarat State 
End of 13th century AJX 
40 x 60 cm. 

Acc. No. 427 

The upper part of the parikarma of a Jina image in a semi-circular form. 
On top of the ckhatratraya in the centre sits a figure with a conch representing 
dwyadhvanL On his two sides are flying drum beaters. At both ends, on 
each side of the chhatraAmya, is an elephant carrying a pitcher in die trunk 
for the lustration of the Jin a. A semi circular band of geese and triangles 
serve as a border. Below 1 the elephant, on each side is a garland-bearer and a 
celestial flutist. 

102 GOMOKHA YAKS HA WITH WORSHIPPERS 

Marble 

LadoL Mehsana District, Gujarat State 
Dated 12 99 A D. 

55.4 s 29 x 8 cm. 

Acc. No. 42S. 


35 


STONE SCL’UTUftE IN THE PRINCE OF WALES MUSEUM 


On the righi the hull-faced Yakshn is seated in lalittsma within an arched 
niche, lie holds the goad and the noose in hts upper hands. The lower right 
hand is in varadamudra and the lower left holds Lhe citron. On the left are 
seated a male and female worshippers with folded hands. The male wears 
long moustache and beard while his hair is tied in a big knot at the back. 
His wife wears circular earrings and odhnl covering her head. 

Devanagar! inscription, in three lines below : 

Text 

L (lotus symbol) Om Varshc sliat-sara-vabni-bhOnii valaye Vaisakha- 
pak she-'site 

cUadasyain mrgalanchhane vihitavin jlrnoddhritim kha— 

2. vadhi (1) Palllvila Kulodbhavah sukritadhli-cbaityesvakTye miida 
Manikyo Vrishabhadhvajasya su (sva)—- 

3. pitu-ratnasya sac hchhrcvase (11) srl chaitra gachchham bara-saptasapteh 
Si \ Js St i bhad ra syagu ro r vi ncyaft £ri- Dh annarba ndrasya M u nlnd raii sh y;t i h 
pratnhthitali feri-Gunachandia inisraih | 

Mahg.ilaui uiaha-srlh. 

Translation 

In the year 1356, on Monday, the 12th day of the dark ball of Vaisakha, 
the virtuous Manikya of Failivala family, gladly did repairs to his own 
shrine of the (lord) whose cognizance is the bull (i.e. of Ad math a, also call- 
cd Xishabadesa) for the spiritual merit of bis father Kama (verse 1)* 

(This) lias been con secreted by the venerable (miZra) &rl Gunacbandra, 
a disciple of the best of sages called feii Dharmachanrini, who was the 
disciple of the teacher Sri ^alibhatfra die very sun in the sky (in the form) 
of the illustrious Chaitra-gachdiha. Auspicioiisncss. Great Abundance \ 

Reference: U, F. Shah, "jaina Sculptures from Ladol"* Prince of Wales 

Museum Bulletin, No. 3, 1954, pp. 66-73, PL XXVIII, fig, £6. 

103 KAUMAR1 
Red Sandstone 
Madhya Pradesh 
7th century A,D. 

40x27 cm, 

Ac c. No. 66.56 

The goddess is seated with parted legs, wearing a huchnhandha around hei 
full breasts and a lower garment indicated by incised folds on the legs. The 
hair arranged in schematic locks is tied with a chain ornament with a medallion 
in from; wears a beaded necklace, armlets and earrings. Holds a fruit m her 
right hand and a spear in the left. Plain oval Stella; the base is broken and 
the right foot is missing. 

104 DANCING VAISHNAVl 

Sandstone 
Madhya Pradesh 
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Late 7ih or early 8th century A.D. 

74 x 29,5 cm. 

The four-armed, nimbate, dancing Vatshriuvl is standing with legs flexed. 
Upper hands are broken. The natural right hand is in abhsyamudrS and the 
left holds the conch. The broken mace is in the upper right hand. She wears 
a cylindrical crown, necklaces, armlets, bracelets, earrings and vanamalti hang¬ 
ing below the knees; a girdle is round her waist and die sari is touching the 
ankles. 

Reference: B. V. Sherri, “Newly Acquired Sculptures", Prince of IVales 

Museum Bulletin, No. 12, 1971, pp. It is-69, fig. 50. 

105 FEMALE CHAUBl-BEA RER 

Sandstone 
Madhya Pradesh 
8th century A.D. 

52x25.7 cm. 

Acc. No, 361 

Fragment of a large image. A female c/ifliirf-bearar standing with slight 
flexion in front of a plantain tree holding a chaitri in her left hand and her 
right hand akimbo. Her hair is arranged in a large bun. A kneeling male 
attendant with folded hands is on her right. The main deity is missing. 

106 AMB1KA 
Yellorv trap rock 
Madhya Pradesh 
9th century A.D. 

29 x 19.5 cm. 

Ace, No, 66.55 

The four-armed goddess is seated in ardhaparyankfisono on an incomplete 
Sion, with her left leg pendant. Wears circular earrings, a beaded necklace, 
armlets, ihe lower garment in many folds on the right leg. In the lower right 
hand she holds a fruit. The upper right hand, partly broken, holds a sword 
with a broad blade. The lower left hand holds the child in her lap and in the 
upper left hand she holds a minor. She has a round face, full breasts and 
the hair is tied in a bun on the head. The child in her lap holds a mjra 
in its left hand and a staff in its right. The right side top portion of the 
prabhavati is broken. Right hand anti the left leg is broken. 

107 YARAHI 

Sandstone 
Madhya Pradesh 
9th century A.D. 

52x21 cm. 

Acc. No. 328 

The haloed two-armed Varahi is standing with her face upturned. She holds 
a club in her right hand and a child in her left. She wears a necklace, one 
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end ol which passes benecen her breasts; the «Si? fastened with a girdle hangs 
up to her feet; the vaitamAtu hangs down to the knees. The buffalo. her vHhana, 
stands behind, 

103 AtlTHVXA 

Red Sandstone 
Madhya Pradesh 
9th century A.D. 

79 x -17 on. 

Ah . No. 87 

Standing male and female figures, slightly flexed, under a tree. The female 
on the left holds a branch of the nee w ith her light hand. Both her hands are 
damaged. She wears a three-pointed crown. A small figure on her right at 
the bottom is damaged. The male figure on the right holds an indistinct object 
in his right hand and hi' left hand is akimbo. He wears the jufiimiikuitt. 

109 BRAHMA 

Sandstone 
Madhya Pradesh 
10th century A.D, 

22 K 14 cm. 

Ate. No. <>4.4 

The three-faced Brahma seated tit maharaja tUasam. The right hand is in 
abhayamud>» anti the left holds a flask; wears jalamukute, a beaded necklace, 
yajn„l>avlhi and a pointed heard. Below, to the left, is the head of an animal 
and to the right is the portion of ga/lft, which indicates that the sculpture is 
the fragment of a Vishnu stele, 

110 FEM YLE CHAV 111 - BEARER 
Red Sands tune 

Madhya Pradesh 
I Ith century A.D. 

6S x 22 cm. 

An. No. 66.54 

t he female r/mrm.bearer stands in tribhangfi with her right hand in 
httyiivalnmbita and the left raised upwards holding a chattn. She wears a two 
stringed beaded necklace falling between the breasts; the hair is tied in a bun 
at the back: circular earrings, armlets and bracelets; the edge ol Lhe lower gar¬ 
ment hanging from the waist band is seen at the ankles. At her feet, on The 
tight, is a dwarfish broken figure. At the base is the head of a gam with hands 
raised and supporting the figure. 

111 AMIUKA 

Reddish sandstone 
Madhya Pradesh 
1 Ith century A.D. 

62.5 x 59 cm. 
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Two-armed Atnbikii stated in latifasana on a cushion between two pilasters. 
Her right hand rests on her lap and with the left hand she holds a male child 
who is touching her breast. She wears circular earrings, necklaces—one of 
winch passes below her breasts—anklets and pBttasam. Her hair is tied in a large 
bun on her right side. The third eye is shown on the forehead. A bunch of 
mangoes is seen in the background in the upper left corner. 

Reference: 11, V, Shetti, "Newly Acquired Sculptures", Prince of U'ales 

Museum Bulletin, No. 12, pp- 65 65, fig, 51, 

112 SARDULA (LEOGRYPH) 

Sandstone 
Madhya Pradesh 
11th century A.D. 

56.5x24 cm. 

Acc. No. 356 

A rampant Santula (Icogryph) in the art of devouring its male adversary on 
its back. Another kneeling male figure is piercing it with a long spear. 

The sculpture is broken into two in the middle. 

113 VISHNU 

Sandstone 
Madhya Pradesh 
12ih ecnturv A.D. 

62 x 53.5 era, 

Ace. No. 73.1 

Gift of the Central Railway, Bombay 

The haloed four-armed Vishnu standing in samabhahga pose holds the mace 
and disc in the upper bands: the natural right hand is in vandumudrS and the 
natural left holds the couch. He wears kirita, earrings, necklace, yajfwpevUa, 
armbands, bracelets and anklets. The vanamalo hangs dov, ii below the knec*. 
A male and a female r/rnnribearer stand on cithct side. Below his feet Pri- 
thivT is scaled J km keel by Nagas. and gods riding muharas and holding pots in 
their hands On the left side of the stele sealed Paiasur.lma, the Buddha and 
standing Y5mana ate seen. On the right side seated Rama. Kalki on horse-back 
and standing Balarima are seen, the rest of the stele is decorated with Vidyi 
dharas, gaja-vyala and makara motifs. 

114 ilVA-PARVATl 
Black stone 

9th century A.D. 

Eastern India 
46 x 29 cm. 

Act. No. 346 

PSrvatl is seated on the lap of Siva, w r ho is holding a trident with snake and 
a kapala or skull-cup in the upper hands and embracing Parval? with the lower 
hands, one of which fondles her with affection at the chin, PSrvatf holds a 
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mirror in her left hand while her right hand is thrown over diva's shoulders. 
At their feet below the lotus pedestal are their mahaitaj the bull and the lion. 
(Jvjioid halo edged with a floral band. 

115 BUDDHA 

Stone 

Eastern India 
I2rh century A.D. 

.IS x 35 x 17 cm. 

Arc, No. 42! 

Architectural fragment showing the crowned Buddha in the preaching atti¬ 
tude seated on a lotus pedestal within a niche. 1 he hainmAOTana is sur¬ 
mounted with kiriimitkha. 

116 BUDDHA 
Stone 
Orissa 

12th century A.D. 

129 x 87 cm. 

Ate. No. 63.34 

Gilt of Lady Cowasji Jehangir 

The haloed Buddlo seated in fmltnasairn with the light hand in hhfimi 
tparso-mudra on a lotus pedestal with standing male eh el art-hearer on either 
side. The Hying figures above are missing. The face, torso and hands slightly 
damaged- 

117 JAINA TRlTlRTHl 
Trap rock 

Anka i Fort, Nasik District, Maharashtra State 
11th century A.D. 

90 x fi0.5 cm. 

Acc. No. 114 

The haloed nude standing Jaina Tritlrthi with hands in kayctsatga pose. 
Sffvatsa mark on the chest. The locks of curly hair fall on the shoulders. 
Devotees on either side of the central Jina. The prabhs is decorated with two 
seated Jmas each within a niche; (iaja&iritiila and Gajalakshml motifs 
The DevanagarT inscription on the pedestal seems to record the perpetual obeis¬ 
ance of some person whose name is not dear. 

Reference: ASIAR,, 1929-30, Delhi, 1935, PL VI (f). 

118 JINA 

Trap rock 

Ankai Fort, Nasik District. Maharashtra State 
11th century A.D. 

8fi x 58 cm. 
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The haloed Jina sen Led in padmasana with bands in dhyonamtidra under 
triple chhattra. His hair done in curls; ^tjvalsa mark on the chest. Below 
standing Jina on cither side and above seated Jina within a niche. Two lions 
anti two elephants on the pedestal. The prabha is decorated with musicians, 
Cajaktk&hmT and Gaja^SdrdUla motifs. 

119 MAHISHASURAMARDINl 
Deccan Trap 

Jondhali Bang, Thana, Maharashtra State 
11th century A.D. 

5S x 293 cm. 

Acc. No, 65.25 

The four-armed MahishasuratnartlinT presses the buffalo demon, whose head 
is severed, with her right foot. From the gash of severed head is springing the 
demon. She wears /utnnittAuM, earrings, necklaces, and other ornaments. Knot 
led kuchttbamlha tying the breasts. The lower right hand thrusts a insula into 
the hotly of the demon while the upper right hand brandishes a thick broad 
sword. The upper left hand holds a shield while the lower left hand holds the 
demon by his hair. The lion is attacking the buffalo-demon from behind. 

Reference: M, G. Bikshit, "Some Mediaeval Sculptures from the Deccan", 

Prince of Wales Museum Bulletin, No. 9. 1964-66, pp 34--12, 
Jig, 36. 

120 VISHNU 
Deccan Trap 

Jonclhali Bang. Thana. Maharashtra State 

I tth century A.D. 

125 x 83 cm. 

Acc. No. 65.21 

Four-armed Vishnu standing in samabhahga pose holds the discus and the 
macc in the upper right and left hand and the ok ska mala and conch-shell in 
the lower right and left hand respectively. He wears *ftftaiFi«Ania, necklaces 
yajtiopaviia, a flower gut land, the /one and anklets. The circular halo in the 
shape of a rosette. A donnr and Syudha-pitrusha stand On cither side. The 
background details arc unfinished. 

Reference: M. G. Dikshit, “Some Mediaeval Sculptures from the Deccan”. 

Prince of Wales Museum Bulletin, No. 9, 1961-66. pp. 31-12. 
fig. 35, 

121 GAN ESA 
Deccan Trap 

Jondhali Bang, Thana, Maharashtra State 

II th century A.D. 

51.5 x 36.5’em, 

Acc. No. 65.26 
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The four-armed Gattesa stated in a laVtfisaw. The upper left hand hold¬ 
ing a lotus is damaged; the upper right hand is broken. He holds his broken 
tusk in his lower right hand and a bowl full of sweetmeat balls in the lower 
left hand, He wears a flat kirJtamukuta. A serpent serves as his ujfaiirTfd, the 
left tusk is broken. His mouse vahana is shown on the pedestal. 

Reference: M. G. Dikshit, "Some Mediaeval Sculptures from the Deccan”, 

Prince of Wales Museum Bulletin, No, 5, 1064-66, pp, 34-52, fig. 57, 

122 GAN A 
Deccan Trap 

Ambemath temple. 1 hail a District, Maharashtra State 
Dated 1060 A.D. 

48 x 31 cm. 

Acc, No. 65.27 

The seated gana with Ml leg bent; smiling face; pm belly; hair arranged 
in short curls; wears circular earrings and necklaces; hands and kgs damaged. 

123 HARI-HARA 
Black schist 

Purandhar, Poona District, Maharashtra State 
12th century A.D. 

124 x 60 on. 

Acc. No. 71 

The four handed Harihara standing in samabhaitga pose, On the proper 
right side is Siva and on the proper left is Vishnu, He holds a trident in upper 
right hand and the mace in die upper left hand. The natural right hand holds 
the akshanwla. All the hands arc damaged. The proper left side of the head- 
gear consists of a richly decorated hirita and the proper right side the jafa- 
mukuta. Wears richly ornamented necklaces, bracelets, anklets, earrings, etc. 

Parvali with Nandi and an attendant stands to his right and Lakshin! and 
the kneeling Garuda stand to his left. The seated Brahma is seen at the top 
left side. 

References: Lalit h'atd. No, 12, 1055-1056, PI, II, lig, 4. 

8, N. Chakravarti, A Guide to the Antiquities of the Historic 
Period, Bombay, 1958, PI, XVIII c. 

124 SAIVITE DVARAPALA 
Trap rock 

Sholapur Fort, Maharashtra State 
12th century A-D. 

193 x 89 cm. 

Ac c. No. 112 

The haloed standing Dvarapala with four hands, holding the triSffla and 
damant in the upper hands and the gadd in the lower left hand. The lower 
right hand is held in ahhayamudrd. Wears an ornamented hints, necklace. 
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earrings, ami bands, anklets and bracelets. The nose and right foot is damag¬ 
ed, The sculpture broken into two at the waist, has been joined- 

12S UMAMAH ESVARAM V RT1 
Pink sandstone 

Ceiling slab, Huchchappaiyya Gudi temple, Aihole, Bijapur District. 
Karnataka 

2nd quarter of the 7tii century A.D. 

126 x 23-1 cm. 

Acc No, 89 

The four-armed Siva is seated in lalitasana. caressing ParvalT scaled on liis 
left. with his lower left hand. He holds the irisiita in his raised upper hand and 
touches the lihga in the background with, his raised left hand- In the natural right 
hand he holds a serpent. He wears the jatamukvia, necklaces, armbands, brace¬ 
lets, three-stranded yaj&Qpavittt, udarabandha and a tiger-skin. The couch am 
Nandi is seen behind. Three gann figures in the background. Standing 
Gaiitsa to the left and Kumars to the right. Above a Ihing Gandharva and 
Siddha, with offering in their hands on cither side. Decorative meandering 
scroti as border on either side. 

References: Henry Cousens, The Chaiukxau J Tchitectme of the Kattarese 

Districts, Calcutta, 1926, Pi. XVIt. 

S, N. Chakravarti, A Guide to the Antiquities of the Historic 
Period, Bombay, 1958. Pi, X a. 


126 BRAHMA 

Pink sandstone 

Ceiling slab, Huchchappaiyva Gudi temple, Aihole. Bijapur District. 

Karnataka 

2nd quarter of the 7 th century' A-D. 

[25 K 231 cm. 

Acc. No. 83. 

The three faced and four handed Biahma is seated in lalittisann on □ path no 
pltha (lotus seat). He wears the antelope skin in the Upavlla fashion, (the 
skin running across the chest hanging in front). His vehicle, the goose, is on 
his right side. The back right hand holds the fruvl (ladle). In the right hand 
is the akshamdld. The back left hand holds the kamandalu, while the natural 
left hand is in the wradamudru. Me wears the The two celestial 

Rishis emerge from the clouds on his either side, to pay homage. In the fore- 
ground also stand three male figures with offerings. Decorative floral scroll as 
border on either side. 

References: Henry Couwns, 77ie Chalukyan Architecture of the Kanarcse 
Districts, Calcutta, 1926, PI. XV [f. 

SLeila Kramriscb, The Art of Indio through the Ages, London, 

1954. Eg, 63. 
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127 VISHNU ON SESHA 

■ 

Pink sandstone 

Ceiling slab, Huchdxappatyya Gurii temple, Aiholc, Bijapur District. 
Karnataka 

2nd quarter of the 7th century A.D. 

105 x 210 cm. 

Acc. No, 82 

Four-armed Vishnu ja reclining with legs crossed on the seven hooded 
AdiWia. The front right hand supports the head. He wears kins a decorated 
with kiTtimukha and jewels, necklet, earrings, armlets, bracelets, three-stranded 
yajaopavlta, vdarabandha, and a short dhoti. Below the serpent bed 
are seated Bhudevi and iridesi and winged Garuda with folded hands in the 
right corner. Above are the conch-shell, broken figures of Madhu and KaiLpbha 
holding clubs; in the foreground to the left are the discus and the mace. 
Decorative floral scroll as border on either side. 

References; Henry Cousens. The Chaltikyan Architecture of the Karts re sc 
Districts, Calcutta, 1926, PI, XVII, 

Stella krainnsrh, The Art of India through the Ages. London, 
1954. p. 203. fig. 62. 

5, N. Chakravarli. A Guide to the Antiquities of the Historic 
Period, Bombay, 1958. p. 22, Pi. X, b. 

Moti Chandra, Indian Art, Bombay, lDfi-1, Pi, XV, 

Pi a mod Chandra, (cd,). The Art Heritage of India, Bombay, 
1961. PL 84. 


128 BRAHMA 

Sandstone 

Karnataka 

7lh-Sth century A,D. 

105 x 47 cm. 

Acc. No, 135 

The three-headed and four-handed Brahma is standing; holds a sumfical 
ladle and a lotus hud in the upper hands; a huntniidnlu in the natural left hand. 
The object in the natural right hand is damaged, A male and □ female attend^ 
ant on either side, I he hair it done in the jalSnmkittat the side face arc shown 
in profile. He wears necklaces, yajfiopavita and bracelets, 

129 A NDHAKA5URAVADHAML RTI 
Stone 

Karnataka 
8th century A.D. 

91 x 55 cm. 

Acc. No. 73 

i he Four-armed 3iva standing in Miff ha pose. The natural right and left 
hands hold a triiah piercing Audhakasura. In other two hands Siva holds a 
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batik axe. parasu, and serpent. The goddess Yogeivar! in the foreground is 
holding a cup in ifhich she collects the demon’!; blood. Ska’s right foot is 
supported by a gam. 

130 VAR UNA WITH HIS CONSORT 

Trap rock 
Karnataka 
Sth century A.D, 

84 x 56 cm. 

Ace. No, 75 

Varuiia with his consort to bis right is seated on padma-pltha in tahtiisaiia 
on his vehicle the makara. He holds piiia {the noose) on his right side at the 
back- Clouds are indicated by scallops in the background. He wears a 
high conical head-dress decorated with jewels, necklace, aim bands and brace 
lets. He holds in his right hand a fruit like object and his left hand rests on 
Ids lap. His consort is simply dressed. 

Reference: Mali Chandra, Indian Art, Bombay, 1964, Pi. XVll. 

131 DEVI, PROBABLY DURGA 
.Stone 

Karnataka 
10th century A.D. 

86x51 cm. 

Acc. No. 150 

The foil panned nimbate Dev! is seated on a double lotus pedestal in talii’i 
Sana. The right natural hand holds a sword triiile the upper right is in vat* 
damudrd. The left natural band holds a citron fruit while the upper left 
holds a shield. Her bead is adorned with jatamukuta entrusted with jewels. 
She wears earrings, armlets, neck luces, bracelets, anklets and unidama. 


132 VARAHA, THE BOAR INCARNATION OF VISHNU 

Trap rock 
Karnataka 
Itlth century A.D. 

104 x 72,5 cm, 

Acc. No. 72 

The four-armed Varaha standing in riththa pose facing to the right, lhe 
raised left foot rests on a N3ga and carries- I’rithvl on his left arm. The back, 
right hand is akimbo. Both from hands are broken. The yajAopavlta goes 
over the right arm. flatuda with folded hands stands to bis tight and Lakslinii 
stands to his left. The horse shoe shaped prabitn is decorated with other incar¬ 
nations of Vishnu and other deities. 

Reference: S. N, Chakravarti, f Guide to list Antiquities of the Historic 

Period, Bombay, 1958, PI- XVIIf a. 
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133 SARASVATl 

Trap rock 
Karnataka 
Jhh century A.D. 

80 x 64 cm, 

Acc. No. 79 

The four-handed Sarasvatl seated in urdliapadmasam holding akshamala 
in the lower right hand and a manuscript in the lower left hand. The objects 
iri the upper hands are damaged. Wears a AirTfaj necklaces, armlets and brace¬ 
lets, The tnakara-toraiju in the background is damaged; the face worn out. 

Reference: S. \ T _ Chakra varti. A Guide to (hr Antiquities of the Historic 

Period Bombay, 1958, PI. XVI a. 

134 N.AGA AND NAG INI 
Trap rock 
Karnataka 

1 1th century A.D. 

68.5 x 44 cm. 

Acc. No. 129 

Xitga with NfiginT on his left side with their lower parts itt serpentine forms 
and intertwined. Both wear ornamented kitHas, necklaces, earrings, armbands 
and bracelets. Waistbands are tasseled, The Naga has seven headed cobra 
hood and the XaginT five headed cobra hood; the faces are worn out. 

135 SIVA AND PAR VATl" ON GAURfPATTA 
Black Basalt 

Karnataka 
11th century A.D. 

113 x 93 cm, 

Acc, No. 108 

-Sit, i anti PirvatT on Gauripalla. Aiva holds triUtla and da/tuiTii in his 
upper hands, In the lower right hand he holds, nkshamala and the tower left 
hand rests djj PirvaU s shoulder, Parvali puls her right hand on the shoulders 
of Sisn and holds a lotus (lower in her left hand. Both wear necklaces, armlets, 
bracelets and anklets. On the pedestal to the left is Kuniara riding the 
peacock and on the right is Ganc&a. Nandi and godha (li/ard'i are seen on 
the front side of nrlio. 

I 

Ran are se inscription on the pedestal records that the image was the gift of 
Revakabbarasi, wife of Vavanarasa, the feudatory of the Western CfaSlukys 
ting Jayasimha 11 (10)542 A.D,). 

136 JINA 

Trap rock 
Karnataka 
11 th century' A.D. 

117 x 77 cm, 

Acc. No. 148 
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The halucd Jina staled in ardhapadntasam with hands in dhydnamudta 
leaning against a bolster. A male attendant stands on cither side at the hack 
witb their [aces worn out Triple chUatra above the head. The back-test is 
decorated with we Aura-heads. 

137 SALA FIGHTING THE LION 
Indurated pots tone 

From the temple of Trip unin taka, Ball (game. Karnataka 
Dt. 1070 A.D. 

53.5 x 104.3 cm. 

Acc. No. 85 

The panel is deeply undercut. The lion and the Sala face each other in 
the centre, the latter holding a shield in the left hand and brandishing a sword in 
the tight hand. Three dogs are attacking the lion from different sides and 
an elephant on the extreme right appears to he involved in the combat. 
Beneath the lion is the wounded boar. Below, in the left corner Sals is seen 
riding into the forest, with sword in hand. The upper par t of the panel is 
decorated with stylized trees. 

References: H. Couseiis. The Chatuliyon Architecture of the Kanarete Dis¬ 
tricts, Calcutta, tftSti, p. 107, fig. 31. 

Tara Kashyap. “The Lion-Slayer motif in the Hoysala Art", 
Prince of Hales Museum Bulletin, No. II, 1971, pp. 71-75. fig. 70, 

13a VISHNU 
Trap rock 

Gadag. Dim near District. Karnataka 

I 1 tlt-12th century A.D. 

99x61 cm, 

Acc. No. 131 

The four-armed Vishnu standing in samabhahgi pose. Hanked by llhUdevT 
and SrTdcvt, Wears the kinta, necklaces, armbands, yajftopavlta and udara- 
handha. The vartamdld hang* down tin.- knees. The looped waist-band has 
a tassel in the centre. All the hands arc broken: all the [aces arc worn out. 
The makara-torana is also broken. 

139 VISHNU 

Stone 

Xavalguntl, Plisnvar District, Karnataka 

II tli-12th century A.D, 

)0O x 67 cm. 

Acc. No. 159 

The haloed standing Vishnu with [our hands holding a conclv in the upper 
right hand and a lotus in the left; the lower hands are broken. A part of the 
mace is seen on the pedestal, A female chaun-bearer stands on either side. 
Wears kirlla, necklaces, yajhopavita, vanatmld and anklets. At the back is the 
makitra-toTuna resting on two pilasters depicting ten incarnations and a Airlt- 
mukha above. 
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14D VISHNU ON SESHA 

Trap rock 
Karnataka 

11th-12th century A,D + 

58 x I01.3 cm, 

Acc. No. 137 

The four-anncd Vishnu reclining on lus right ^tdc on the Sesha supporting 
his head on the lower right hand. From the navel sprouts a lotus on which 
is seated Brahma. Ai the hack of his head is the canopy of seven headed 
SesfatL Lakshin! h seated on the left with a lotus in her right hand. The 
makara tat ana surmounted with kirtimukha has partly survived. 


141 SAPTAMATRIKA PANEL 

Trap rock 

Karnataka 

11th 12th century A-D. 

110 x 30 cm. 

Acc + No- 143 

The haloed SaptaniaErikiis seated in tatifiisana. To the extreme left is 
Mrabhadia and to (he extreme right Ganesa. The vakanas are shown on the 
pedestals. Their laces are worn out. Some hands are damaged. The Mitfikis 
are seated in the following order; from the left Brahmam, Mahelvan, Kan¬ 
ina rl, Vaishnav! VSrahi, Indian! and Chamuudl* 

142 S f VAT A R V ATI 
Stone 

Gariagp Dharwar D istrict. Karnataka 
12th century A.D. 

30 x IS on. 

Arc. No. M3 

Par vat I seated in the lap of Siva in taliutsana. £iva» whose head is missing, 
holds in his right hand the akihamulti and with his left hand embraces ParvaiL 
His other two hands are broken. His right leg rests on Nandi below, Farvatfs 
hair tied in a big bun is decorated with ornaments. 

143 K5HETRAPALA 
-Schist <uone 
Karnataka 

I2tli century A + D. 

73 x 51 cm, 

Acc. No. 147 

1 he four armed Kshetrapfda holding a bow ami arrow in back hands and 
a belt and a hammer-like object in front hands. Popping eyes; the iceih are 
exposed. Wears tonkul kifita. The tomria at the hack is decorated with floral 
scroll! 


DESCRIPTION OF PLATTS 


Reference: T, A. Gopinatha Rao, Elements of Hindu Iconography, Vol. 11, 

Part II, Madras, 19 IB, p. 493, PI. CXLI, fig. 1. 

144 BHAIRAVA 

Black schist 
Karnataka 
12th century A.D. 
lUt x 66 cm. 

Acc. No. 70 

The four-handed nude Bhairava, standing in tribhanga pose, holds die In¬ 
sula in [he upper right hand, the damatu in the upper left hand, a sword in the 
raised natural right hand and the kapala in the natural left hand. He wears 
a garland of skulls, necklaces, circular earrings, armlets, bracelets and anklets, 
a cobra toiled round his head. Gena figures and a dog arc seen in the fore 
ground. The rnttkaradotam is decorated with seated figures and surmounted 
with a ktrlimiikha. 

145 GAJAHAMURTI 
Schist stone 

Lakkundi. Dharwar District. Karnataka 
12ih century A-D. 

63 x 47 cm. 

\cc. No. 448 

fiiva slaying the elephant demon. The eight-armed god is stretching the 
elephant's hide at the back. Surrounded on three sides b\ the gods on their 
vehicles and dancing figures. The elephant's head is lying near his feet. 1 lie 
feet and hands of Siva arc broken. 

References: ASIAJL, 1929 30, Delhi, 193a, PI. XLIX (e) 

S. N. Chakravarti, A Guide to the Antiquities of the Historic 
Period, Bombay; 1958, I’l. XVI b. 

146 GAN ESA 
Trap rock 

Gadag. Dliartvar District. Karnataka 
12th century A.D, 

66 x 39.5 cm. 

Acc. No. 146 

The four-handed Gattesa holds funeht and lotus in the upper hands and 
sweets in the lower left hand; the lower right hand is damaged. The pot-belly 
is tied with a snake. Wears a jewelled kirlta. 

147 SURYA 

Trap rock 
Karnataka 
12th ocntury r A.D. 
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156 x 90 cm. 

Act, No. J 45 

The standing SQrya in samahha'nga pose; both hands and feet arc 
broken; ihc face much worn oui. Wears ihe kirita, necklaces, armbands, 
udarabatidha, \ajnopavitQ and hara hanging down the knees. The tnahara- 
torani 1 resting un pilasters and surmounted with kJftimukha at the back is partly 
broken. 

148 WOMAN AT TOILET 

Stone 

Karnataka 

12th century A.D. 

100 x 33 cm. 

Ace, No. J10 

The woman standing below a tree in tribhaiiga pose with legs crossed, look¬ 
ing at a mirror held in her left hand. She wears earrings, necklaces, armlets, 
bracelets and anklets. The nose is damaged; the mirror is broken and the 
feet are missing. 

Reference: S. N. Chakravarti, .4 Guide to the Antiquities o/ the Historic 

Period, Bombay, 1950, Pi. XVII b. 

149 WOMAN AT TOILET 
Black stone 
Karnataka 

12th century A.D. 

124 x 38 cm. 

Act:. No. 109 

Woman at toilet standing in iribhahga pose with the right hand raised 
above and holding a toilet cup In her left hand. Wears necklaces, armlets, 
bracelets, anklets, earrings and crown. Scroll pattern abuse. 

150 GAJA-SAHDHLA 

Schist stone 

Karnataka 

12th century A.D. 

">L3 x 34,5 cm, 

Acc. No, 345 

The elephant is pinned hard by the powerful attack of the lion whose 
strength is indicated by the pressure of one of it* paws, the rest or the body is 
missing. The kneeling hunter has curly hair, goggly eyes and tierce face. He 
wears necklaces, earrings, bracelets and anklets. Both bands are broken. 

151 mahavTra 

Schist stone 

Karnataka 

12ih century A.D. 
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117 X 44 cm. 

Acc. No. 116 

Digambara MahavTra landing with his hands in kayottarga pose under the 
triple sun-shade* Elongated ears. The hair done in curls* The prabha is 
decorated with pilasters supporting the makara-ioraiia surmounted by the kitii- 
tnukha. The lion on the pedestal. Matanga stands on MahSvTra's right and 
Siddhayim (or Sidilhfiyika) on his left. 

152 JAINA YAKSHA (DHARNENDRA OR PARSVA) 

Trap rock 
Karnataka 
12th century A.D. 

62 x 33.0 cm. 

Acc. No. 120 

The haloed Dharnendia waled in ialitasana on a tortoise which is shown 
just below. The upper two hands hold a single headed cobra: the lower right 
is in vamdhwudri? while the lower left carries a tiago-paia, Seated Jina on the 
kirita. Above the head is a threc-hcaded cobra. 

References: H. D. Sank alia, "jaina Yaksas and Yaksinls", Bulletin of the 
Deccan College Research Institute, Vol. I. Nos. 2-4, 1940, pp, 
157-168. 

R. C- Bhattachary, The Jaina Iconography, Lahore, 1939, 
pp. 116-117. 

153 YAKSHlM KALI 
Trap rock 
Karnataka 

I2th century A.D* 

56.5 x 36 cm. 

Acc. No. 130 

The four-armed Yakabim Kali seated in Ialitasana. The upper right hand 
carries an ahktiia and the lower is in vatadamudrS; the upper left hand holds 
a noose, and the lower left holds a Niga. The goose, her vShana, is carved on 
the pedestal fiver her head is a single-headed cobra: wears ft into with a 
seated Jina 

References: H. D. SaukaMa, "Jaina Yaksas and YaksmTs", Bulletin of (he 
Deccan College Research Institute, Vol, I, Nos. 2-4, 1910, pp. 
157-168. 

B. G. Rh attach ary, The Jaina Iconography, Lahore, 1939. 
pp. 124-125. 

154 DHARANA YAKSHA 
Grey fine grained compact stone 
Karnataka 
12th century A.D. 
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76 x *13,5 cm. 

Ace No. 119 

The four-armed Yaksha is seated in latilaiana on a cushion, with the right 
foot lowered down. The upper right hand carries a goad, the natural right 
hand holds a lotus, the upper left hand carries the iihga-jmsa, and the natural 
left is in wrsrfamudrci. The figure is richly decorated with a tall mukuta 
rising in five tiers, a long chain, earrings, armlets and bracelets. Over the 
head is a three-hooded cobra. Behind the hgure is a makara on either side 
blowing floral scrolls, the crest decorated with kTrtimukha; on either side is a 
pilaster, the whole pattern forming a decorative arch. 

References; J-T. D. Sankaha, "Jaina Yaksas and YaksinTs", Bulletin of the 
Deccan College Research Institute, Vol. I. Nos. 2 4, I MO. pp. 
157-1(58. fig. 4. 

ft. C, Bhattacharya, The jaina Iconography, Ijihore, 1939, pp. 
116 118. 

155 YAKSHINI PADMAVATl 
Grey fine grained compact stone 
Karnataka 

12th century A.D. 

76 x 48 cm. 

Act, No. 121 

The four-armed Yakshini seated in laltinsana on a cushion, with left foot 
lowered down. The upper right hand carries a goad, the natural right hand a 
lotus, the upper hand holds the n aga-pasa, and the lower natural left hand 
is broken, .She wears a richly decorated tiered wtuJfcufct, mala or a long chain, 
necklaces, earring*, armlets, bracelets and anklets. Over the head is a single- 
headed cobra which indicates her association with snakes and the nether world. 
Behind the figure is the torana, its crest decorated with a ktrtimukko, its arch 
with ihe makara blowing scroll pattern; a pilaster on either side. 

References: H, D. Sank alia, "Jama Yaksas and YaksinTs”, Bulletin of the 
Deccan College Research Institute, Vol, I, Nos. 2-4. 1940, pp. 
IL7-1GS, fig. 5. 

It. C, Bhattadiarya, The Jama Iconography, Lahore, 1939, 
pp. 144-H5. 

156 SARASVATI 

Ulacti stone 

Karnataka 

12th century A.D. 

104 x 68 cm. 

Acc No. 78 

The haloed Sarasvati seated in padmasana on a lotus pedestal holding the 
xnttii and pSsa in her upper hands, and an akshamafa in her raised right hand; 
the left hand is broken. She wears an ornamented kifita. jewelled necklaces. 
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armlets, bracelets, anklets and earrings, A standing female attendant on either 
side on the pedestal. The toraiu i with mnkara blowing Dora! scroll U surmoun¬ 
ted by kirtimitkha at the top. 

Reference: S. N r . Lhakravarti, A Guide to the Antiquities of the Historic 

Period, Bombay, 1953. Pi. XVII a. 

157 MALE HEAD 
Stone 

D I Kir war District. Karnataka 
13th century A.D. 

24.5 x 2-1 cm. 

Act. No. 294 

The male head with beard and twirled moustaches; elaborate jatiimukuta 
decorated with rich ornaments. Raised eye-brows; open eyes with promt lie nt 
eye lids. 

158 HERO-STONE 
Black stone 

Maulin', D liar war District, Karnataka 
Slh century A.D. 

150 x 76 cm. 

Acc, No. 136 

The upper portion o( the hero-stone has a representation of a two storeyed 
Dra vidian temple with two Hags on top and fiumakaiaia on either side of its 
base. Below, in the centre is a hand-mirror encircled by two coik1 1 shells, 
an elephant, a pair of fish, a drum, a wheel, and a hoar. The base is deco¬ 
rated with lotus (tower. The mirror may possibly be the crest of a paramount 
sovereign surrounded by the symbols of those of the neighbouring kings whom 
he had conquered. 

The Kannada inscription records a number of epithets such as k'u/aniii, 
AadNgd/i-Sevra, .S'u hbha -Sri tyan irai/i tar a etc., of Komaliga and states that the 
memorial stone was made by the stone cutter Kotina. 

Reference: H, Louse ns. The Chaivkyan Architecture of the Kanarese Dis¬ 

trict.^ Calcutta, 1926, p. 142, Pi. CLIV. 

159 HERO STONE 

Black stone 

Karnataka 

12th century A.D, 

137 x 52,2 cm. 

Acc. No. S43 

The hero-stone slab is divided into five panels. The lower most panel 
shows a row of four cattle facing right indicating that the hero died in a cattle 
raid. The second and third panels from below depict the fight. The fourth 
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panel from below depicts the hero being carried in a palanquin by four Apsa- 
rases. The top panel depicts the worship of Siva/inga and devotees. 

The top right corner is broken. 

160 HERO-STONE 

Black stone 

Karnataka 

12th century A D. 

ISl x 98 cm. 

Arc. No. S. II 

The hcro-stonc is divided into four panels. In the lower two panels 
the battle scene is depicted. In the third panel from below the hero is shown 
dancing with two men and two women between two pilasters. Above is shown 
the worship of £iva-/i«ga and devotees. In the top panel the kalaia is Hanked 
by a slylbed Hon on either side. 

161 HERO-STONE 

Black stone 

Karnataka 

J2th century A.D. 

98 x 5-1.8 cm. 

Acc. No. S, M 

The hero-stone slab is divided into three panels. In the lower panel the 
battle-scene is depicted with five soldiers on horseback and two lying dead on 
die battle-field. In the middle panel four women and three men arc shown 
dancing, the men resting their hands on women and the women alternatively 
holding their hands behind the men. The central figure perhaps represents the 
hero. In the upper panel stands a man worshipping the wre-Jingfl* while three 
devotees on the left and two on the right are seated with folded hands. 

162 HERO-STONE 

Red stone 
Karnataka 

Dated &ak* 120-1/A.D. 1282 

120x 48 cm. 

Acc. No. 133 

The hero-stone slab is divided into three panels. In the lower panel the 
hero is shown equipped with a sword and a shield fighting other soldiers armed 
with bows, arrows, swords, shields and spears. In the middle panel the hero 
is seated in a decorated sedan attended by two Apsarases and musicians. In 
the upper panel, a bearded piit-t is performing jtuja of the Siva-Jiiign, The 
Nandi, the Sun and the Moon, and a devotee with folded hands are also seen. 

The upper right corner is broken. 
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The inscription in Kannada reads: 

Text 

1. §aka-varisain 1201 Neva Vishu-iaiiiva 

2. Magha su. 1 Maiiigala-varad-am 

3. d-rayarajaguru mariida 

4. sameya-chak r a vartt i srs 

5* 1 rl mad-I sarii nyadavara m miry a Vikara Basaveya-na- 

6. vkanu SogaLada buteya samarariigadalli mu- 

7. vat alin-odanc kadi mur-ala kedahi 

8. paihchalimgada pad ad a samTpadalu Basavc 

9. naykanu volaglsnt-idanu roam gala maha srl sri 

Summary 

Dated in 1304, Vishnu, Magha-su. i, Tuesday (1282 A.D., 

January 12), this inscription in Kannada characters and language states 
that Ba sa vary a- n ay aka reposes near the Paftchaliiiga, after having felled 
three persons in a battle he fought against thirty persons on the road to 
Sogala. The deceased hero is described as belonging to the household of 
Rayarajaguru Mandaiacharya Samayachakravarti Isanyadavaru, 

163 RAS1S AND DJKPALAS 
Black stone 

Andhra Pradesh 
12th century A.D. 

56 x 55 \ 25 cm. 

Ate. No. S. I 

'('he slab is circular at Lhe top with a square base. On the top in the centre 
is a full blown lotus representing the sun around which the twelve signs of 
the rodiae are represented. Below on the side* the Dikpalas along with their 
consorts are shown on their respective vaftanas and lower down Arana and 
the seven horses of the sun galloping on one side of the square base. 

Reference: C. Sivaramamurti, Royal Conquers and Cultural Migrations in 

South India and the Deccan, Calcutta, 1964, pp. 24-25. Pi. XVI d. 

164 HEAD OF BRAHMA 
Granite 

South India 
9th century A.D. 

31.5 x 13 cm. 

Ace. No. 377 

The face of the four-headed Brahma tear-, a benign expression. Wears 
circular earrings. The hail in the form of jatdmukuta is decorated with 
ornaments. 
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165 VRISHABHAVAHANA SIVA 
Granite 

South India 
11th century A.D, 

% x 33 cm. 

Acc. No, 65.21 

The four aimed landing Vrishabhavahana Siva; the raised upper two 
hands hold ayudhas. The natural right hand rests on the waist and the left 
hand rests on the head of the Nandi which is standing behind. He wears jata- 
mukuta, earrings, necklaces and yajfiopavUa. The image broken into two 
at the waist has been joined. 

Reference: B, V. Shetti, "Five Choi a linages in the Collection of the Prince 

of Wales Museum", Prince of Wntes Museum Suite tin. No. 
196-1-66, p, 54. fig. 66. 

166 SADASIVA 
Granite 
South India 

Early, 11 th century A D, 

151 x 65 cm. 

Acc, No, 63.35 

Gift of Lady Cowasji Jclungir 

I tie four-armed Sidaiiva is Seated in lalitdsam on a double lotus pedestal; 
the upper hand holds a trihlla and the left an akshamdld; the natural right hand 
is broken and the left is in varadaniudra, Wears a tall jatHmukuta, earrings, 
armlets, bangles, threc-sllanded yajnapaviUi, udaTibandha and short dhoti 
clinging to the thigh. Nose damaged. 

References; Moti Chandra, Indian .-frl. Bombay, 1961, PI. XfX. 

B. V. Shetti, “Five C-hol a Images in the Collection of the Prince 
of Wales Museum", Prince of Wales Museum Bulletin, No. f). 
1964-66. pp. 55 54, fig. 65. 


167 NR I DEVI 

Granite 

South India 

1 I th century A.D. 

73 x 38 cm. 

Acc, No. 538 

Gift of Smt, Madhuri Dcsai 

The bust of MldevT is broken from the waist down. Holds a lotus in the 
left hand. The right hand broken Wears karand twin hula, necklaces, patra 
kundafat and a kuchabamiha. 

Reference: B, V. Shetti. “Five Chola Images in the Collection of the Prince 

of Wales Museum", Brince of IVdes Museum I! it tie tin No. 0, 
1964-66. p. 53, Jtg. 64. 
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168 DVARAPALA 
Granite 
South India 
12th century A*D. 

ICO x 41 cm, 

Acc No, 6132 

Gift of Lady Cowasji Jehangir 

The four-armed standing Dvirapa]*; the right leg is raised a little and 
resting on a raised pedestal which carries the figure ol a snake. The left hand 
is resting on a support. He has a terrible face with goggly eyes and protruding 
teeth. The jalabhSra h resting on the shoulder*. He wears a tali jaiimukuta 
with kirlimukha ornaments, circular earrings decorated with the figure of a 
bird in each, necklaces, yafftopaotta made of Bowers, udarahandha, armlets and 
bracelets. Jn spite of his terrible nature, serenity and gentleness, unusual in 
a krodha or terrible figure, permeates the face. 

Reference: B, V. Shetli, “Five Gho]a Images in the Collection of the Prince 

of Wales Museum", Prince Qf Wales Museum Bulletin, No. 9. 
1964-66, pp. 54 55, fig. 67, 
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PLATES 













1 Fragment of ;i coping stone (uihmihn). Red sandstone, JWiailiut, 
Sum a District, Madhya Pradesh. 2nd century fl.C, 



2 Fragment of a coping stone (inhtthfis). Red 
sandstone. illurhut. Satna District. Madhya 
Pradesh. 2nd century BC. 



3 Flying Gandharvs. Trap rock. Pitalkhoia. Aurangabad District. Maharashtra 
St,nc, 2nd cciuurv B.C. 



4 Cajatakshmi. Trap rock. Pitalkhora. Aurangabad District. Maharashtra 
Slate. 2nd century R_C T 








5 tlvSrapala Yaksha. Trap rock, Pitalkhora. 
Aurangabad District, MaliarasKtra State. 2nd 
century B-C. 



G Yatsha and a female r/fmjfrbcaFcr. Trap rock. 
Piialkliora. Aurangabad District, Maharashtra 
State. 2nd centim B.C. 






7 \liihuna + Trap rock. Picnlkhora, Aurangabad 
District, Maharashtra State, 2nd century B.C, 


8 Mithuna, Trap rock, Pitalkhora. 
Aurangabad District. Maharashtra 
State, 2nd century B-C. 



9 Mithuns . Trap rock- Pitalkhora. Aurangabad District, 
Maharashtra State. 2nd century li.C. 


10 Male liguie. Trap rwL Fiulkhuia, 
Aurangabad District. Maharashtra 
Stale. 2nd century B.C, 







It Stag in relief, I rap miL Piuilkhora, Aurangabad District, Maharashtra 
Slate* 2nd century H.C. 



12 Yakslia blowing rhizome. Limestone. Anmraymi, Guntur District, Andhra 
Pradesh, 2nd ten tun \.I>. 








13 


Frieze. Limestone. Amaravaii, CuiiUir District, \ndhra Pradesh. 


2nd centurv A D, 



14 Car land Ix-aier (MahtnUmi). Limes tore. Amarus ad. GuiUUi 
District, Andhra Pradesh. 2nd century A.D. 








IS M orsliij) of (Ikarmacfiaitra. Limestone, Aimiravati, 
Gumur District. Anclhra Pradesh. 2nd century AIL 


16 Fragmentary slab. Limestone. Amaravati, 
Guntur District, Andhra Pradesh- 2nd ceutui 
AD. 
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17 I i ciliary slab. LiniesiniU', Amaravati, 

(j nntur District, Andhra Pradesh, 2nd eetUuty 
A.D, 1 









18 DTpankara JSUaka. G«y schist- Candhlr;. (We* Pakistan)- 2nd century A D. 



19 Mlyas dream. Grey schisi. Gandhara (tint Pakislati). 2ml century AD. 






20 Mnyadevfs departure tw iicr faHiti‘» plate. Grej schist. Caiidliara (West 
Pakistan), 2nd3rd ceiuun A.I>. 



21 Birth nf the Buddha. Gm schist. Gamlhara 
("t-ii Pakistan). 2nd-3rd ccntuis A.l>. 

















22 Kjiliing of the infant Buddha. Grey sclmt* 
Gandhara (West Pakistan). 2nd Sid rentun 
AJD, 



23 The Palace scene. Grey schist- GandhaCa {V\c*l Pakislati). _m1 3id 
century 1 AJ>. 









24 The Great Departure. Grey schist. Giindhara (West Pakistan). 2nd-3rd 
century A.D, 



25 Spreading grass under Bodhj tret. Guy schist. Cundhitia 
(West Pakistan). 2nd 3rd century A.D. 





27 The First Sertnon and Turning of the 
Wheel of lilt: Law* Grey schist. 
Landhnra (West Pakistan). 

3rd century A-D. 











28 The Buddha. Grey schist. Gandhara (West Pakistan). 3rd century A.I). 



29 Fhe offering cjf ihe bowl. Schist. Gaud liara 
(West Pakistan). 3rd teuton A.D. 










30 The Buddha with mtfnks antt laymen. Grey sc Hist. C and tiara (West 
Pakistan). Jrd ceniury A D. 



3t The Buddha with Vajrapaiii. Grey schist. Gandhara (West Pakistan). 3rd 
century A.D. 







32 The iriuntph.mt enti\ uf ttuddha in the citv of 
Riijagrih;i. Grey srfiis^ Gandham (Wcii Pakistan), 3rd 
ctmurv A.O. 

i 



33 The Bii[ kilo visiting tlic ascetic Kasjapa. Grey schist, Candhara 
(West Pakistani. 3rd century \,D. 










34 Subduing tht- dephant NiiJilgiri. tint} adibi, G;indh."uj (UVm Pakistani. Srii century Vl>- 



35 I'hc submission of Naga king Apalala. Grey schist Gandhata 
(V\ r tsi Pakistan). ihd century AD. 








36 I he Napa ElapStra's visit. Gres sdii»i r Gandhara (West Pakistan). 3rd century A.D. 


37 Unidentified scene. Grey schist. Candhfira (West Pakistan). 3rd centuiv A.D 





33 The creation of the jewelled terrace. Grtv schist. 
Gandhara {West Pakistan). -Srri century A.D. 



39 . The Great Mi rack of Sriivasti. Gres srhist. 
Gandhara (West Pakistan). 3rd century A.D. 












45 The seated Buddha. Grey schist GarulMra 
(West Pakistan). 3rd 4th century A.D. 







47 rhr goddess ManD and her nm*on Ctc> 
uhjsi. Gan till Lira {VW>i I’akittsn)* dril 

century A.n. 


46 The Buddha in meditation. Grey stlmt. GuntlKara 
(West Pakistan). Srd-lih century A.D. 







49 lkKltmativa. Grey schiiL Gandhlra 
(\Wrsi Pakistan). fod century A.D. 






i 



51 Dodtiisauv.1, Grcv sdiH. G.mdhara iWt-st 

Pakistan). 3rd century A D. 



50 Bodhiiativp. Gre* schist. Gatidhara (Wtat 
Pakistan), Ard century A D. 











52 (lead of Bodhisnttva, Grey schist. Oatidhara 
[West Pakistan). :lrt! century A.n. 


53 Ihe Hodhisiittva Mai trey a. Grey schist. 
< ..uitlli'd.i (West Pakistan). 3rd century A,D. 



54 Head of Bodhisattva. Grev schist, (■antlhur.i 
(West Pakistan), 3rd century A.D. 










55n Hfiriil. Grey scltisi. Gandhira (West 
Pakistan). 3rd cciutiry A-D. 


55&' From vii-w 








57 J he footprint of Buddha. Cre\ schist* Candhara (West Pakistan), 
.1rd century A,l>. 








59 Cro'ivhiir (suchl). Red sandstone. K;mkah 
Hia, Mathura District, l tur Pradesh* 2nd 
century Ad\ 


53 1 Elliii.ii] head. Red sandstone. Malhula. 

Uttar Pradesh. 3ifed century A.IX 


60a&b An uplight pillar (sthamha). Red 
sandstone. Mathura, Uttar Pradesh. 
2nd century AJJ* 







61 


Pedestal of a Buddha statue. Red sands to tie- Mathura, L’ttai Pradesh, 
-nd century A. 11. 



62 Puiidiika anil HariiL Red sandstone. Mathura, Uttar Pradesh. 
2nd century A.11. 










64 | inn head. Mi»UluJ sandstone, 

Malbursip Uttar Pradesh. 2nd 
century A-D. 


65 [inn head- Mauled Htmdstnnr. Mathura, 
Uttar Pradesh. 2nd century A.D. 


63 |inn head. Mottled sandsttiin Mathura, 
U ttar Pradesh, 2nd century AJ). 


66 Monks head, Sandstone. Mathura, 
t'ttur Pradesh. 2nd eeiuun A,IX 


67 I he head uf Buddha. Mottled sandstone, 
Mathura, Uttar Pradesh. Sth tentun A. I). 





66 Jum pedestal. Red sandsUine, Mathura. Uttar Pradesh. 5th CCtUury A.D. 






70 Liun lu-ad. M- mi ltd ttimUtone. Mathura* Vila* 
Praricffh. hxh century A.D. 


69 ]Ina head. Red sandstone, Msithura, 
Uttar Prydtsh. fjth ccnturv A.D. 



71 Elephant rider. Vulcanic (tone. Kanlici i cemetery site, 
Maharashtra Slate, r. 494-05 A.D. 








75 Urahii^t. I'rap rock. Kkphanlj. Maharashttj 
Slate, Mid Glh century A-D. 



76 MabishasuramardirjT, Ttap rotk, Elephant* 
Maharashtra State. Mid Gth century A.D. 








77 Garuda Trap rock, Elephants. Maharashtra 
Stale. Mid fith century AD. 


78 Kliriikcva. Trap tml, KlcphaiiUi. Mahjnrfltn 
State, Mid lith century' A.D. 





79 J i ii iLr;i in.!. 

Maharashtra 

A.n. 


Trap rock* Ekpbanta, 
State. Mid 6th century 



80 \ ishtm. t rap R<»ck. Ekphanta, Maharashtra 
Stale. Mid 6th ccnttm A.II, 




81 Kshcirapala. Sc hi*( siniu*. Slumhji, Gujarat Slate 
Late fith century A.D. 






S2.i Nandi. Schist stone. ShamJuji, Gujarat Slate. Late 6th century A.D. 



S2h Reverse 






83 Galicia. Schist *niie. Kundhol, Gujarat Slate 
7th century A.D. 









SSh Reverse 








8Sa Vaikuntha ChaturmQrti. Black none. 
Kashmir. 9th cemury A.D, 


aSb Reverse* 











07 Brahma, Munc. Probably Raja >1(1:111, 
11th century AJ), 


S8 Male Pilgrim. Slone, Rajasthan* Kith ten tun AJ). 




89 Lion, Sandstone. Rajasthan. Hih century A.D 











90 Ganich. Schist stone. Boh ad, Pinch Mahal 
District, Gujarat Slate, 11 th century V.D, 










91 Vatkumha Chaturmfirti. Marble, Gujarat State. 
11 ih cent nr j A D, 



92 Vishnu lying on Sesha. T rap rr*t. Dohad. Pa nth Mahal District, 
Gujarat State. 11 ih renttiri AD. 





94 Sfmtinaiha. Marble. Gujarat State. 
Dated II:!8 AD. 












96 Jaiua Devotee. Marble, Gujarat Stare. Dated 11S=> A-D 


95 [a in a worshipper. Marble, Do had, 
Panch Mah.d District. Gujarat 
State. I2th century A.D. 







97 f.'A(t!/ribcarer, Marble. Gujarat State. 
12th century A.D. 




99 I’mfi MahcSvara. Marble, Gujarat State. 
•2th century A.D. 



100 Chaktcsvari anti worshippers. Marble. L.adol. Mchsana District, 
Gujarat State, Dated I2!>E> A.D. 








101 upper h:ilf of pan karma of a llrthaiikara. Marble. Laded, 
Mehsuna District, Gujarat State T End at 13th centurv A-D. 



102 Gomukha Yaksha with worshippers. Marble. Ladol, Mehsana District* 
Gujarat Stale. Dated J 299 A.D. 










103 Kaumari. Red sand Mont, Madhya Pradesh. 
7ih century A.11. 


104 [lancing Vajshnavf. Sandstone. Madhya Pradesh. 
I.att 7th or early 8th century A.D, 


105 Female rfonirl-bearer. Sandstone. 
Madhya Pradesh. 8th century A.D. 






10? Vurahi. Sandstone. Madina 
Pradesh. 9th cennirv A.D. 








109 Ba ^Fini.t. Sandstone. Madhya Pradesh. 
10th century' A.D. 












112 Sardiila (Leogryph), 

SdihImoih 1 , Madhya Pradesh. 
11 ih century A.I) 


113 Vishnu. Sandstone. Madhya Pradesh. 
12lh century AJD. 


114 Sivii-Parvati. 11 lack Stone. Eastern India. 
9th century A,D. 









118 Jina. Trap rock. Arifcai fort, Nasik District, 
Maharashtra State. 1 Uh century A.D. 


117 faina Tritirthi, Trap rock. 
District, Maharashtra State. 


Ankai fort, Nasik 
11 ill (Culms A.D. 








119 \Jahish:*stiramardin7 + Deccan trap. jErndhali 
fcmg, Tlrma District, Maharashtra .State. 
11th century A.D. 


120 Vishnu. Deccan trap. JondhaU Bmg t 
Thana District. Maharashtra State. 

1 lih century A.D r 






121 Gniie ^ Deccan [rap. JondhnLi Baug, Than a District 
Maharashtra .Stale. Nth century A-I>. 


12:2 Gana. Deccan trap, Aiubemath letupU 
Than* District, Maharashtra state. 
Dated 1000 A.D. 







J 



123 Hari-Hara. Black schist. Purandhar, 
Poona District, Maharashtra Slate. 

12th ccntor)' A.D. 



J 

124 Saivit* Dv&Tapala, Trap rock. 
Sh ol a pu r F ort, M aha sash tra Sia ie + 
12th century A D* 




125 UmamahcSvaramarli. Pink sandstone. Ceiling slab fmm Huchdinppaiyya gudi, 
Ailiolc, Bijapur District, Karnataka, 2nd (|uarter of the 7th century A.U. 










126 Rrahnil. Pint sandstone. Ceiling slab from Huehchappaiyya gudi, Aihole, 
liijapui District, Karnataka. !?tid quarter of the 7th century A.D. 









127 Vkhrm nn Sesha. ['ink sa nth tone. Ceiling si ab from Hucht htipjxiiua gudi. 
Aihole, fciijjpLir District, Karnataka, 2nd quarter of the 7th century A,D P 












135 Siva and PaTVaii on Gaimpatta. Black basalt, 
Karnataka, l!lh century A,D. 


134 


Maga and Nagini. 1 rap rock, Karnataka, 
11th rentury A.D. 





136 Jina. Trap rock, Karnataka. 11th century All- 



137 Sala lighting the Lion, Indurated potsionc. BaHigame, Karnataka, Dated 1070 A D. 










13S Vista nu. Trap rcwk, Gadag, Dhuruar 
l>i^irict p Karnataka. flih ISth tcntim VIX 



139 Yishpir Stone, Navalgund, Hharwai 
District, Karnataka, lith-ll'th century A.D. 


:-r 





140 VLO.nu <m Will. Trap rock. Karnataka, lltlrllitli rmlury AD. 



141 Sjpt.imfirrika panel. Trap rock. Karnataka. 11 th-12th century ,VD, 





143 K^httraplla, Schist stone. Karnataka* 
I € 2ih century A,D. 












144 Bhairava. Black schist. Karnataka, 1—iti century A.D, 








146 G.incsa. Trap rock. Gating, Dharwar District, Karnataka, 
12th century A IK 



147 Surya. Trap rock, Karnataka. 
I2th century A.D. 





149 Woman at loiter lilack stone. Karnataka. 
I2ih century A.D. 


148 Woman as loikl. Stone. Karnataka. 
12th century A D. 







1S1 Mahavira, Sthisi &lontr. 

Karnataka, 12th century A,D 














152 Jain a Yaks ha (Dharnendra or Flr&va), 
Trap rock. Karnataka, 12th century A A).. 


153 


Yakshini Kali. Trap rock. Karnataka, 
I2ih century A.D. 





155 \akshini PadraavatT, Grey fine grained compact 
stone. Karnataka. 12th century A D. 







166 Ssmsvati- Schist stone r Kanttflaka. ]2[h century A-D. 






158 Hero-stone. Black stone. Mantur, Dharwar 
District, Karnataka. 8th century A.l>. 








160 Jkro-isEOne. Black stone, Karnataka, 
12th century A-D. 











161 Item stone. Rlark stone. Karnataka. 
12th century A.[>. 


162 Htfostont, Red stone. 
Karnataka. Dated 1232 A,D. 














163.l Ra&is and llikpalns. Black Monc. Andhra Pradeih. 
12tEi ccntmy A.D, 



1 G3b Detail 













* 



168 Sadasiva. Granite South India. Hark Llih century A.D 



168 Dvarapala, Granite. South India. 
12th century A.D. 


167 Sti Devi. Granite. South India. Nth century A.D 
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